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WORLD 


This is a rather SPECIAL EDITION 
of SERIAL WORLD. Our last issue 
featured many articles which we were 
forced to continue for this issue. Well, 
we've had to change plans again. 
Thanks to Mr. Peter Bosch of Canada 
and Mr. Buck Rainey, SERIAL 
WORLD is proud to present two super 
special interviews with Carol Forman 
and Tom Steele respectively. 

Ms. Forman will be one of the 
honored guests at this years Memphis 
Film Festival coming up in July. We 
congratulate this wonderful serial ac- 
tress on her desire to return to the 
screen and hope we can help her in any 
small way. We wish you luck BLACK 
WIDOW. Mr. Buck Rainey has done 
an Outstanding job with the interview 
you are about to read and deserves a 
tip of the hat. 

Mr. Bosch, an outstanding film 
writer has written several serial articles 
in the past, and this is the first piece for 
us. It is truly a labor of love as you will 
see. Peter spent many hours with 
veteran stuntman Tom Steele. In doing 
so Mr. Bosch gives us a new insight in- 
to this fascinating man. We salute Mr. 
Steele on his upcoming birthday and of 
course dedicate this issue to him. 

All of our regular features will be 
held off until next issue. We know 
these rare interviews will be of interest 
to all of you. And once again we thank 
Peter Bosch and Buck Rainey. Without 
you serial heroes our publication 
would not be possible. 

Believe it or not, this is our 10th an- 
niversary. It was in May of 1974 that I 
first published SERIAL WORLD, 
which was printed by Norman Kietzer, 
our current publisher. We've had our 
ups and down over those years, but 
managed to bring you a publication we 
are proud of. With your continued 
support we'll CLIFFHANG around. 
Remember, be sure to send those clip- 
pings, photos and articles to my P.O. 
Box 64345, L.A. Calif. 90064, and not 
the Mankato address as it will only 
slow things down. See you all next 
issue! 
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CAROL FORMAN REMINISCES 


By Buck Rainey 


14 


| Sj т 


CAROL FORMAN endeared herself to serial lovers 
although she never played the heroine in distress. She did it by 
playing the villainess who strived to do away with the hero 
and heroine who dared to thwart her fiendish plans. Fu Man- 
chu had nothing on this cunning, deadly, mysterious female. 
Her bewitching beauty was capable of luring men's souls to 
the abyss of doom by the light of her wanton eyes, or of lift- 
ing their spirits with a companionable twinkling smile. 
Villainy was her forte. Her sexy, seductive screen persona 
registered well with audiences, and her talent made it all 
believable as she achieved serial immortality in the unforget- 
table roles of ‘‘The Black Widow,” ‘‘Lasca,’’ ‘‘The Spider 
Lady," “Па,” and ‘‘Queen Khana.” Though she was а 
titillative, personable young woman off screen, and quite 
unlike the mean women she played, she made a career of be- 
ing nasty both in serials and features. Television sometimes 
gave her a reprieve from her dastardly activities, but not 
often. 

Because of the memorable villainesses she played, coupled 
with her rare beauty, I became interested in finding Miss For- 
man. I was curious as to why she suddenly dropped out of 
films in 1952. What had happened to her? Was she dead or 
alive? What kind of person was she? I began to think I would 
never find out, but finally success crowned my efforts in try- 
ing to locate her. I'll never forget out first telephone conver- 
sation. What a thrill it was to be talking to the ''Black 
Widow” herself! We became friends, and she consented to 


this interview in December, 1983. 4 
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Buck: Carol, would you please tell us about your 
childhood. Just give us a pretty good synopsis of your ''grow- 
ing up” years. 

Carol: A tiny little girl looked up at her mother, in the long, 
long ago in the never-never land south of the Mason-Dixon 
Line and declared, “Ч"т going to be a movie star." From Ша! 
time on it seemed that everything in my life drew closer to that 
goal. I was always putting on shows, dressing up, singing, 
dancing. That seemed to be my whole life — standing in front 
of a mirror with some sort of a ''get-up"' on, some sort of 
costume pretending that I was in motion pictures or on the 
stage. I was very precocious. Nothing ever seemed to phase 
me as long as it had to do with performing. 

I've been doing things to show off since possibly I was 2 
years old. At age 2 years I could sing all four verses of the 
hymn, ‘‘Brighten the Corner," and I sang on pitch. However, 
they would have to put me up on a table or something, tiny as 
I was, so I could pretend I was on the stage and people had to 
look up at me. I would sing my little heart out. From that 
time on I was included in about everything that was given in 
the community or in the schools, even though I had not 
started to go to school, because, unlike most children at that 
age, I was not afraid. 

We lived in Florida briefly when I was about 5 or 6 years 
old and at the high school some fund-raising stage show was 
being given. The high school principal asked my mother if I 
could perform. She agreed. I learned 27 typewritten pages of 
а monologue, ''Auntie's Dress." It was all about a little girl 


who puts on her aunt's clothes, shoes, makeup, and hat and 
parades around the stage for 27 pages, talking to herself all 
the time about how grown up and beautiful she is and about 
the dates that have taken her out and how brave she is. Then 
she spots a mouse in the corner and freaks out. 

In school I always had the most to do on stage. My sister 
was pretty good too, but she was overly shy. However, we 
often did things together and I often took the role of a boy 
when the play called for a boy-girl team, while my sister took 
the girl's part. 

I was born Carolyn Sawis in Epes, Alabama. My father, 
Edward Sawls, and his father before him, was a lawyer. He 
died when I was nine years old. My mother's name is Mrs. 
Annabelle Sawls, and my sister's name was Ellen. My mother 
raised my sister and me by herself — well, that is, with the 
help of my grandmother and my mother's nine brothers and 
sisters. That made it a little easier for her. My father was 30 or 
35 years older than my mother. After he died she never mar- 
ried again. She supported us by running an antique store. Our 
house was an antebellum one that dated back about 150 years 
and sat on 8-10 acres of what had once been a large estate. 

As | was growing up, I didn't do too much running around 
with other youth. But I was never lonely. I was always around 
experimenting with things myself. I loved to draw, and I 
loved to read and write fairy tales. I was a tomboy and dress- 
ed in jeans all the time. I built a platform up in the pear tree, 
and I would sit up there by the hour day in and out dreaming, 
drawing, writing, and reading. 

1 also climbed things. I had read Mary Poppins, who was 
always floating around with an umbrella. So I climbed up on 
the roof of a building and, wanting to show off for the other 
kids, I jumped off the roof with an umbrella. I really hit 
hard! J was always dreaming I could do the impossible. And 
as I look back over my life, I did the impossible a lot of times. 
For one thing I came out here and with no problems what- 
soever went into motion pictures. I have known many people 
with a lot more to offer than I had and a lot more experience 
who never got started out here. So I think that sometimes, or 
most of the time, that if we have faith and hang on to our 
dreams that they will come true. I guess I must have had a lot 
of faith. 

My last husband always liked the picture, To Kill a Mock- 
ingbird, and he loved the book because he said that was the 
story of my life. He likened the little girl in the book to me. 
And he wasn’t far wrong. I always loved animals — always 
had pets. I always had a dog. I love animals more than 
anything. I’m very concerned about them. When we lived in 
Florida I had a little baby alligator as a pet. It was about a 
foot long. And that alligator with all those teeth would let me 
snuggle it and dress it up. Anyone else who would come near 
was met by an open mouth, a hiss, and a snap. It never once 
did that with me. I guess I have some sort of rapport with 
animals. They know | love them, and I know they love me. 
That's al] that matters. 

My birthday is the 9th of June. I'm a gemini. Gemini's 
never grow up. They are always little children. I’m very 
curious still, very interested in everything. Most of my 
reading is factual — 1 don't care for fiction. I like to do 
anything that someone suggests. I'd rather do what other peo- 
ple want to do than to have them do what I want to do. I'm 
always worried about it when they are doing what I want to 
do because I'm afraid they are not enjoying it. Some sort of 
insecurity there. 

When I was 7 or 8 years old my sister, mother, and I went 
to a carnival, and sometime during the time we were there this 
gypsy woman started staring at me. She was very, very pretty. 
My mother became uneasy. Finally, the gypsy approached us 


and asked my mother if she could tell my fortune. Mother 
agreed and we went into the gypsy's tent. She told me that I 
was going to be a great actress, that I would grow up to be 
very beautiful, and that I would be a movie star. I've always 
remembered that. From that point on I knew my destiny. She 
gave me confidence that I could fulfill my dream. I've never 
forgotten that gypsy woman. 

Buck: Thanks, Carol, for the glimpse into your youth. 
Could you tell us, please, how you came to enter movies. 

Carol: One night my mother and I were sitting on the floor 
watching the fire die down preparatory to going to bed. 
Mother said, “1 have something I want to say to you.” By 
this time I was 15 and pretty and very popular with the boys. 
All the college boys from the nearby campus tried to date me, 
thinking I was much older. But I was too young to date them. 
Mother told me that as much as she loved me, and that it 
broke her heart to think of separation, that there was nothing 
down there for me and that the world was such a beautiful 
place and has so much to offer that I must leave. She said, 
“You should go to school іп the summer and finish high 
school and then go to California and seek your career, 
because if you stay here you are going to just get married and 
never fulfill your dream and possibly never be happy. I was 
ready. I went to school and took extra classes. I was 16 the 
next year, and mother gave me money and sent me to 
Hollywood. . 

My mother is a saint, and she never believes that anyone 15 
really going to do any harm. And although it was a dangerous 
thing to do, I went. Times were different then. Not so much 
crime as today. My mother had made some sort of ar- 
rangements with a singing teacher, and I moved in with her 
and became her student. I took drama lessons as well and 
became involved in little theatre. Even after 1 became a con- 
tract player I continued to do little theatre. But after two 
years the studio made me stop because I was not getüng 
enough rest. They want you fresh as a daisy when you appear 
before the camera. 

I did a lot of intimate (theatre-in-the-round) theatre work 
and found it to be excellent preparation for movie work. 


I was appearing in ''The Philadelphia Story," playing 
Julia, the nasty sister. It seems I always played nasty people. 
But I got the feel of the meaty performance the villainess can 
have. It is much more rewarding than having to go around be- 
ing sweet all the time. It gets more attention and is more fun to 
do. Maybe that is why people remember, me, because of the 
villains I have played. I can't analyze it any other way. I hope 
I can come back doing more-or-less the same sort of villainess 
I portrayed in The Black Widow, Superman, or Blackhawk. 

While working in the little theatres an agent spotted me, 
and I got a little insignificant part in From This Day Forward 
at RKO. I was at a desk or something and I was so frightened, 
so confused with all that equipment around. I really wanted 
to just sit down and cry and go back home to Alabama. I 
didn't know what the camera looked like. I didn't know 
where it was. The director was very, very patient with me, and 
even though it was hard for me to get on to my mark and to 
do exactly what he asked, I finally did it. Consequently, they 
printed the scene with my 3 or 4 lines and that is how I got my 
first contract. They saw something they liked and put me 
under contract shortly after watching the rushes. It was the 
usual seven-year contract with six-month options. I was there 
for a year. 

Buck: What was it like at RKO? 

Carol: All the time I was at the studio I got to have the best 
singing coach and best drama coach. I had actual training on 
camera with small parts in big pictures. I had the opportunity 
of making tests with others who were being considered for 
contracts. I worked all the time, which helped to give me a 
feeling of relaxation before the camera because it didn't mat- 
ter much what I did. We weren't important in these screen 
tests — only the person being tested. 

One of my greatest thrills was getting to watch the big stars 
work. Mostly they didn't allow anyone on the sets. If a star 
was having trouble with a scene, they would close the set. No 
one would be allowed in. But it just seems — maybe that 
angel was doing it — that I could get in these closed sets. I 
would find a box or something to sit on and quietly watch. I 
remember once sitting on a big coil of huge rope for hours, 
and by the end of the day it was so hard and my bottom was 
so sore. Back of the sets on a sound stage it is very dark, and 
so I'd sit just at the beginning of the light. They knew I was 
there. Sometimes they would come over and say something to 
me or they would ask me if I wanted a cup of coffee. But for 
some reason they never had me thrown off the set. So I had 
the advantage somehow of getting to sneak in and watch all 
the big ones work. Sometimes in engaging them in conversa- 
tion they would drop little pearls about their acting. Most of 
the time the advice they would give was to just relax and feel 
the part, to become the character. As I watched them off 
screen and saw what they did on screen, I knew that is exactly 
what they did, because they were different off screen than 
they were on screen. 

Buck: Did you get to know any of the big RKO stars? 

Carol: Yes, people such as Sir Laurence Olivier, Cary 
Grant, Ingrid Bergman, Henry Fonda, John Wayne, Jane 
Russell, Robert Mitchum. I used to have lunch on occasion 
with Mitchum in the studio commissary. He had just become 
a star and was an exceptionally nice person. Raymond Burr 
and I almost became a team, as we acted in so many things 
together — both playing bad persons. Others I knew well 
were Tim Holt, Dick Martin, Martha Hyer, Franchot Tone, 
and Tom Conway. I did a couple pictures with Conway. In 
fact I was in a lot of things at this point and was getting some 
meaty parts in B pictures. One of the persons who impressed 
me the most was Jack Parr. Everybody knew that this young 


man was going to go on to be really great. He was always 
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writing in his head. We would be at a table eating and he 
would stop the conversation and ask, “Ҹа do you think 
about this?” and go into one of his jokes. 

Buck: I think our readers would be especially interested in 
hearing about Tim Holt. Would you comment on him? 

Carol: Yes. I had been in love with Tim Holt before I came 
to Hollywood. I thought he was just the prettiest, cutest thing 
that could ever be. So while I was at the studio I was called to 
the producer's office one afternoon to talk about a part ina 
picture, and I walked in and looked right into the face of Tim 
Holt. And what kept my legs under me I'll never know, for I 
went weak all over. They had me penciled in for a part in his 
picture. I said **yes, I would like to do it." After the interview 
I went out into the hall and started down it when a door fur- 
ther down the corridor opened and there stood Tim, who had 
existed a different way. “Ву the way,"' he said, ‘‘can you 
mount?” ‘‘What do you mean?" I replied. He laughed and 
said, “Мо, you can't mount. That's all right, though, we'll 
cover it. We'll shoot around it somehow. ГИ show you how to 
get оп.” You can imagine my thrill at being in а picture with 
Tim when he was my idol. It was so much fun to work with 
Tim and Dick Martin. They were two of the nicest people in 
the world. Naturally, being around Tim, who I already idol- 
ized, caused me to fall in love with him, and as time went 
along he fell in love with me. For two-and-a-half years we 
were an item. 

At that time Tim was married but was separated from his 
wife. I never saw her, nor apparently did Tim. Everybody 
thought we would get married, and we did make such plans 
but they never materialized. Tim was anti-social, and I felt the 
need for people. Most of his outgoing personality was con- 
fined to the studio and his films. If we would go out to eat, he 
would try to find the darkest corner to sit in or would sit with 
his back to the room. He had a big, big complex caused in 
part, I think, by his relationship with his dad and his mother. 


But I won't go into that now. But speaking of his dad, Tim 
said that Jack had told him that he was being paid a lot of 
money to do very little and to always know his lines and be on 
time and always cooperate. And Tim did just that. He was a 
dedicated actor. He never caused any trouble at all. He was a 
pleasure, but I realized that there were personality differences 
between us that would have caused conflict had we married, 
so we split up. Tim was beset with some personal problems 
shortly afterwards and his movie career at RKO ended. 

Buck: Did you like making serials? 

Carol: The serials in the business were looked down on. 
You only did serials strictly for the money, which wasn't too 
much, depending on your experience and the parts you did. I 
believe that most I ever made on a serial was $500 a week, 
which was for The Black Widow. That ran for 6 weeks, which 
was good for a serial. Serials were known as "'bread-and- 
butter” pictures. I loved them. I still do. I wish I could do 
them again. To think that they were so looked down upon at 
the time and that today they are basically what we see on TV. 
Most of the TV programs today — Dynasty, Dallas, Knotts 
Landing, Falconcrest, etc. are cliffhangers. Tune in next week 
and see what happens to so-and-so. It's not very different to 
the serials, just less action and more talk. 

A lot of big stars came out of serials. Big studios didn't 
want people to know their stars had ever been associated with 
serials and would try to keep the public from knowing. But I 
was naive and didn't care. I was glad to be working and en- 
joyed it. I think they are the most fun of all. I remember we 
shot fast. I turned down more serials than I made. After I had 
gone with a new agent I turned down three serials in one 
week. I wish 1 hadn't. I could have become a real serial queen 
had I just done one, but my agent wouldn't let me. 

I was a fast learner. The could hand me new pages of 
dialogue — they were always changing it, you know — just 
before a scene was to be shot and І could learn it quickly and 
not muff the scene. That was a good trait for serial per- 
formers and perhaps one reason I was in demand. 

Buck: Did you go to see yourself on screen? 

Carol: I didn't see many serials. I did see The Black Widow 
in the dailies on the studio lot. Later on TV I saw The Black 
Widow feature version. In fact, about anything I was in I saw 
on TV later rather than at the time I made it. Once I went to 
New York and I had never seen the Rocketts. They had a 
matinee on a Saturday at the Roxy. So I decided I would go 
see them. 1 walked into the theatre, and I looked and almost 
fainted because there was a huge cutout of me in the Black 
Widow outfit looking mean and holding a gun. This cutout 
was standing right in the middle of the lobby. So I got to see а 
chapter of it right there at the Roxy in New York. After the 
show I went to the ladies room and there were some teenage 
girls there who had come to the theatre expressly to see the 
serial. They were talking and were excited, and they were 
wondering what in the world I was going to do the next week. 
They were going on about the whole thing, and I was en- 
thralled. I’m standing right there by them and they didn't 
even know what I was. I thought maybe I should say, “Воо, 
here I am,” but I've never done things like that. I’m not very 
pushy of myself. I think I need to learn to be, however. My 
husband died about five years ago, and I'm all alone now. It 
has sort of left me hanging, dangling. - s 

Buck: Did you have to do any stunts or participate in 
potentially dangerous scenes while making the serials? 

Carol: No, I never did any stunts. I had a couple of bad 
things happen. One was in The Black Widow. They handed 
me a gun for the first time, and I was playing with it trying to 
learn how to handle it so I'd feel more comfortable with it. I 


pulled the trigger and shot a man in the hand. It was a blank, а: 
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but blanks have a wad that can burn at close range. I saw the 
man in the market 30 years later, and in looking at his hand I 
could still see where the burn was. 

I think it was in Brick Bradford that I wore that little flimsy 
costume. I almost froze to death because we went up to Lone 
Pine in the middle of winter to shoot that thing and 1 was out 
in that freezing weather standing up on sand dunes or 
something in this little piece of gauze. It was miserable, just 
absolutely miserable. I thought I would die. Kane Richmond 
was so charming and handsome. I developed a crush on him. 

I did some Cisco Kid westerns for TV. I believe we did four 
at one time. I was doing the good girl in these, and it was fun. 
I had a chance sometimes to use my southern accent. They 
were shot up at Pioneer Town in the mountains above Palm 
Springs. 

They took me out on location. I was in my dressing room 
and the door burst open and there stood Frank Matz, the 
wrangler on the picture. He said, “Аге you going to drive that 


buckboard?’’ I answered, **Yes, I guess I am.” “Му God, 
nobody told me this,” exclaimed Frank. ‘‘Don’t they have a 
double for you?” I replied, “1 don't know. They told me they 
were going to double те.?" **Well, I've got news for you,” ex- 
claimed Frank. **You have no double, and I've been out here 
since six o'clock whipping that team up and down the road 
(the scene called for a runaway team) and they're as wild as 
they can be. There's no way in the world a woman can hold 
that team, and especially you because you don't know 
anything about horses.’’ Frank went into conference with the 
director and refused to let me do it. They argued, but Frank 
kept saying I'd be killed if I tried it. They finally drilled some 
holes in the buckboard and Frank lay down spreadeagle on 
his stomach with one foot tied to each side of the buckboard. 
Two sets of extra reigns were fed through the holes. Frank's 
head and shoulders were hidden by the buckboard seat. He 
told me Г have to guide the horses because he couldn't see. 
We got into the buckboard on a little narrow rocky road way 
up the hill. The scene was that the buckboard was running 
away with me and the two riders were to overtake the 
buckboard and split — one going on one side and the other to 
the opposite side and advancing to catch the lead horses and 
stop them. 

Well, I saw Marshall Reed go by on my left. We were going 
like mad and hitting rocks. I thought, **Oh, my God, we're 
going to turn оуег.” Luckily, Frank had put the brake on the 
buckboard on a little bit to slow it down slightly. All of a sud- 
den all hell broke loose. I thought the buckboard had broken 
in two. I glanced over my right shoulder and saw the horse's 
head practically touching me. The buckboard was lurching, 
and I thought the horse had gotten caught between the 
wheels. His head was right on my shoulder. What had hap- 
pened was that the horse had seen a rock overhanging the 
road and had jumped into the buckboard with me. I didn't 
know it, but the seat broke and went down on Frank. The 
lurching part of it was that the horse had gotten its leg caught 
in the spokes of the wheel so that as the wheel would turn he 
would lurch, which may have prevented him from ploughing 
right over me. It all happened so quickly I didn't know what 
was going on. I didn't know the horse was in the wagon. I felt 


the wagon right itself, and I glanced back just in time to see 
the horse and rider flip over backward into the road behind. 
Marshall Reed stopped the team by turning them into the 
wall. It was the closest I have come to being killed or seriously 
injured. The rider and horse were just skinned up a little, and 
we didn't have to destroy the horse at all. 

I remember on the last day of shooting at the studio that 
Duncan Renaldo said, ‘‘I want to give you some advice. 
Don't ever be a good sport in this business. Your life is at 
stake. If they doublecross you this way and not send a double 
for you, you refuse to do it. I've seen it happen so many 
times. Girls will go on and take a chance and get hurt and 
believe me, the studios will not stand behind you. You'll 
never get a dime out of them.” So I've never done another 
stunt. 

Buck: Any comments on some of the people you worked 
with in serials? 

Carol: Kirk Alyn was a very nice, wonderful person. 
however, I don't think Noel Neill ever spoke to me. She 
didn't seem very friendly. Of course, everybody loved Roy 
Barcroft. Rosemary LaPlanche was very sweet, very down to 
earth and pretty. Anthony Warde was very sweet too. And I 
simply loved Stan Jolley. He was one of the finest gentlemen I 
have ever known. He was a very dear, wonderful man. I 
started out with Virginia Lindley in little theatre, so we were 
good friends. 

Buck: You said that you were at RKO for a year. What 
brought about your contract termination there? 

Carol: I was really getting good treatment there, and they 
seemed to be grooming me for better things. All of the “В” 
pictures come under one executive producer. One afternoon 
this producer sent me a note requesting my presence in his of- 
fice at two o'clock. So I showed up at this big luxurious of- 
fice. He starts telling me how beautiful I am and the big plans 
they have for me and how satisfied the studio is with my 
work. He indicated he felt more for me than he did the other 
girls on the lot and that he liked my type and so forth. He tells 
me he has this apartment that no one knows about where he 
goes to relax in the afternoons. As he talked I could see a pic- 
ture of his wife and children prominently displayed on his 


desk. He said he thought maybe I'd like to go relax with him, 
and we could dance and have a few drinks. Well, I’m 
stunned. After all, I'm from Alabama, and at the time, at 
least to my knowledge, people didn't do that where I came 
from. 

I said, “Оһ, no, I couldn't do that at all.” He replied that 
he would really like to hold me and caress me. I thought, 
“Оп, my God, what am I into!" I mustered up all my 
sophistication and informed him that I was engaged to be 
married. I thought surely that would stop him, but he didn't 
even blink an eye. He didn't think that had anything to do 
with it, and the conversation went on and he got a little more 
graphic about what he expected. I said, “Мо, I can't do 
something like that." Well, this man had always been so 
gracious to me on the lot when he would see me. After this in- 
cident he never again acknowledged my presence. Even in a 
group he would look the other way. It hurt my feelings, and I 
didn't know what to do. I told my drama coach about it, and 
she said that the studio was going to drop me because this 
producer had axed me and that I wasn't the first one it had 
happened to. So that is how I Jost my contract. 

But there was retribution. A little time after that I was 
dating a man associated with Howard Hughes. I happened to 
tell him the story one evening and he told Howard about it. 
Evidently Howard didn't go for things like that, so one morn- 
ing this producer showed up at RKO to go to his offices and 
the gate was locked against him. The guard had been told not 
to let him in. All of the producer's personal effects were sit- 
ting out on the back parking lot. He was never allowed on 
that lot again. And as far as I know, he has never done 
anything in motion pictures again. So you see why I loved 
Howard Hughes. I met him on several occasions and found 
him to be a most charming, nice man. He was always very 
polite and gracious. I remember that at a dinner party 
somewhat later he came over to me and asked, ‘‘Well, Carol 
Forman, how is your career going?” 1 said, “It is doing just 
fine. Everything is going along okay.” ‘‘Having any more 
producer problems?" he asked. I replied, “Хо sir, not any.” 
So he was kind of letting me know that he had taken care of 
the one I did have. 

Buck: From what you said about the buckboard incident, I 
take it you were not too familiar with horses. 

Carol: I enjoyed riding horseback as a girl until I fell. I was 
racing on a horse and the saddle turned and I fell and was un- 
conscious for four hours, so I've been afraid of horses ever 
since. It seems that everytime I get around a horse he starts 
acting up right away. I don’t even have to get on him. And if I 
do get on him they usually have to hook a wire in his bit and a 
wrangler lies on his stomach under the horse holding the 
horse's head down to keep him from bucking me off. 

Buck: Would you care to comment on your marriages? 

Carol: I had relatives in Memphis and we used to go up 
there to visit my aunt and uncle. After I was out here a little 
while I went back there on a visit and met Robert B. (Red) 
Forman. We were married, even though he was 20-25 years 
older than me. He was an Air Force flyer. I think he is a 
retired three-star general now. Our marriage didn't stand a 
chance, as his business kept him elsewhere, and I wasn't 
about to leave here. But we have remained close and there is 
no bitterness. He was good to me and looked after me when I 
was a pretty green kid. 

Later I met a man, married him, and divorced him within 
six months. He was a writer and drama critic in Jackson, 
Florida. Colonel Tom Parker had brought him to California 
and they had some kind of public relations organization. I 
had married on the rebound. It was a mistake. 
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Carol as “Nila” in Federal Agents vs. Underworld Inc. 


My third and last marriage was to William Dennis, who 
had been an associate director with Russell Hayden Produc- 
tions out of Phoenix and who also had worked with Dick 
Powell at Four Star Productions. One day I had parked my 
car and was walking up to my apartment out in the San Fer- 
nando Valley when Bill drove by and saw me. He parked his 
car and proceeded to rent an apartment as close to mine as 
possible, having decided, as he told me, to marry me — just 
like that. I didn't like him and wouldn't even speak to him for 
the longest, but he really pursued me. Eventually I was 
tricked into a double date with him and found him to be quite 
nice and a lot of fun. We eventually married. Shortly 
thereafter his ex-wife moved out and abandoned his three 
young daughters whose custody she had. I had never wanted 
children and had made that clear before Bill and I were mar- 
ried. However I couldn't very well throw the children to the 
wolves. No one on his side of the family or his ex-wife's side 
would take them. So that's what I did, I raised three little girls 
and forgot all about Hollywood. We lived in the Texas area 
until about 7 years ago when Bill's health became so poor. We 
moved back here, where he had several heart attacks and died 
about 5 years ago. The hospital bills and other expenses took 
all of our savings and things have been kind of rough for me 
since. A year later my sister died. My brother-in-law and niece 
also passed away. I only have my mother now. 

My youngest daughter, Debbie, is married to an Air Force 
man and living in Dayton, Ohio. Susie and Lee are out here. 
Susie has done extra work on ‘‘Days of Our Lives.” Lee lives 
with me and is a great companion. Both are aspiring ac- 
tresses. 

Buck: Any regrets about having become an actress? 

Carol: Absolutely not! It was all like a fairy tale, like a 


dream come true. Who from a small town in Alabama could 
come to Hollywood and in six months have a contract at a 
major studio and be doing good parts? It was a dream come 
true, and it was heandled that way. It was all baffling to me, 
as if I had been pushed into something — sort of like Alice in 
Wonderland. It was a marvelous, marvelous life and anyone 
who aspires to this type of thing, motion pictures or TV, I say 
go for it. Don't ever give up because you'll be very sorry if 
you do and nothing else in life will ever make you happy if 
you don't pursue it. A lot of people have gone on to other 
things, but when you meet them and talk to them they still get 
a faraway look in their eyes. This is the most exciting industry 
there is, in my opinion. The people are interesting and not 
ever dull, and that is what I fight in life — dullness. 

Buck: You mention being in several Cisco Kid TV 
segments. What other television work did you do? 

Carol: I was in quite a few things. I did 3 episodes of File of 
Jeffrey Jones, two segments of the Loretta Young Show, one 
77 Sunset Strip, one Dr. Hudson's Secret Journal, and some 
other things I can't recall right at the moment. Also, I made 


pitches on live TV for civic causes, did some modeling on TV, 
and even sang once on TV. I made a few commercials too. I 
kept busy. 

Buck: What are your plans now? 

Carol: I’m determined to resume my acting career. I know 
that lightning may not strike twice, that it is hard to break 
back into the business. But I think I have the talent and 
perseverance to do it. I’m looking for that first break. 

Buck: I hope you make it, Carol. You're a mighty nice per- 
son, and I would like to see you on screen again. I know your 
many fans will be looking forward to seeing you at the Mem- 
phis Film Festival this summer. 

Carol: Thank you, Buck. I, too, am looking forward to the 
Memphis Film Festival, to seeing you there, and to meeting a 
lot of nice people. It will be a thrilling experience for me. 


CAROL'S FILMOGRAPHY 
CONTINUES ON THE 
NEXT PAGE 


Vivacious Carol Forman today. Quite an animal lover, here she poses with her 14 year 
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old pet "Little Man.” 


CAROL FORMAN 
PARTIAL FILMOGRAPHY 


DILLINGER 

(Mozogram, March, 1945) 70 Mirs. 

Edmund Lowe, Anne Jeffreys, Lawrence Tierney, Eduardo 
Cianneti, Mare Lawrence, Elisha Cook, Jr.. Ralph Lewis, Lud- 
wig 5готче!, Else Jannsen, Hugh Prosser, Dewey Robinson, Bob 
Perry, Kid Chisel, Billy Nelson, Lee (Lasses) White, Lou Lubin, 
Carol Forman 

D: Max Mosseck 

SP: Ptul Yordan 

P: King Brothers 


FROM THIS DAY FORWARD 

(RKO Radio, February, 1946) 95 Mins. 

Joan Fontaine, Mark Stevens, Rosemary DeCamp, Henry 
Morgan, Wally Brown, Arline Judge, Renny McEvoy, Bobby 
Driscoll, Mary Treen, Queenie Smith, Doreen McCann, Erskine 
Sanford, Carol Forman 

D: John Berry 

SP: Hugo Butler 

Adapt: Garson Kanin 

Based on a novel by Thomas Bell 

P: William Percira 


FOLLOW THAT BLONDE 

(RKO Radio, September 27, 1946) 2 Reels 

Leon Errol, Harry Harney, Claire Carleton, Phil Warren, Marian 
Carr, Dick Elliott, Carol Forman, Teddy Infuhr 

D: Hal Yates 


NOCTURNE 

(RKO Radio, November 9, 1946) 87 Mins. 

George Raft, Lynn Bari, Virginia Huston, Joseph Pevney, Myma 
Dell, Edward Ashley, Walter Sande, Mabel Paige, Bernard Hoff- 
man, Queenie Smith, Mack Gray, Greta Granstedt, Lillian Bond, 
Carol Forman, Harry Harvey 

D: Edwin L. Marin 

SP: Jonathan Latimer 

S: Frank Fenton, Rowland Brown 

Exec. Р: Jack J. Gross 


THE FALCON'S ADVENTURE 

(RKO Radio, 1946) 61 Mins. 

Tom Conway, Madge Meredith, Edward S. Brophy, Robert War- 
wick, Myrna Dell, Steve Brodie, lan Wolfe, Caro! Forman, 
Joseph Crehan, Phil Warren, Tony Barrett, Harry Harvey, Jason 
Robards, Dave Sharpe 

D: William Berke 

SP: Aubrey Wisberg 

P: Herman Schlom 


CODE OF THE WEST 

(RKO Radio, February 2, 1947) 57 Mins. 

James Warren, Debra Alden, John Laurenz, Robert Clarke, 
Steve Brodie, Rita Lynn, Carol Forman, Harry Woods, Ray- 
mond Burr, Harry Harvey, Phil Warren, Emmett Lynn 

D: William Bethe 

SP: Norman Houston 

S: Zane Grey 

P: Herman Schiom 


GUNSMOKE 

(Standard Pictures/Astor, March 8, 1947) 

Nick Stuart, Carol Forman, Robert Garden, Craig Lawrence, 
Marie Harmon, Clark Bush, Lee “‘Stormy"’ Weather, Smokey 
Joe LaDue, Curley Fletcher, Larraine Jensen, Danny Dowling, 
Lee Carling. Charlie Quirk, Bill Jones 

D: Fred King 

SP: Reg Browne 

P: Fred Walker 

(Disiributed in the Southwest and Southeast by Astor as 
“Gunsmoke Killers”) 


WIFE TAMES WOLF 

(RKO Radio. April 25, 1947) 2 Reels 

Leon Errol, Dorothy Granger, Eddie Kane, Carol Forman, Phil 
Warren, Pegg) Maley, Barbara Smith 

D: Hal Yates 


HONEYMOON 

(RKO Radio, April. 1947) 74 mins. 

Shirley Temple, Franchot Tone, Guy Madison, Lina Romay, 
Gene Lockhart, Corinna Mura, Grant Mitchell, Julio Villareal, 
Manur! Aride, Jose R. Goula, Carol Forman 

D: Witham Keighley 

SP: Michael Kanin 

Based on story by Vicks Baum 

P: Warten Duff 


DESPERATE 

(RKO Radio, May 20, 1947) 73 Mins. 

Чес Brode, Audrey Long, Raymond Burr, Douglas Fowley, 
Wiliam Challee, Jason Robards, Sr., Freddie Steele, Lee 
Frederich, Paul E. Burns, Ка Geuning. Larry Nunn. Robert 
Bray, Catt Kent, Carol Forman, Erville Alderson, Teddy Infuhr, 
Pere Laundets, Вайс Нато!4с. Kay Christopher, Hill Wallace, 
Сагі Sare, Grahame Covert, Jay Norris, Milt Kibbee, Dick 
Ша, Charles Flynn, Erme Adams, Don Kern, Jack Baxley, 
Frank O'Connor, Hans Herbert 

D. Anthony Mana 

SP: Нагу E-scx, Martin Као 

5 Antton) Mann 

P: Michel Kraike 


THE BLACK WIDOW 

(Republic, June, 1947) 13 Chapters 

Bruce Edwards, Virginia Lindley, Сато! Forman, Anthony 
Warde, 1. Stanford Jolley, Ramsay Ames, Theodore Gottlieb, 
Virginia Carroll, Gene Stutenroth, Ernie Adams, Tom Sicele, 
Dale Van Sickel, Maxine Doyle, LeRoy Mason, Sam Flint, 
George Douglas, Robert Barron, Carey Loftin, Bud Wolfe, Hal 
Landon, Robert Wilke, Peggy Wynne, Duke Green, Stanley 
Price, Forrest Taylor, Larry Steers, Ted Mapes 

D: Spencer Bennet and Fred C. Brannon 

SP: Franklyn Adreon, Basil Dickey, Jesse Duffy, Sol Shor 

AP: Mike Frankovich 

Chapter Titles: (1) Deadly Prophecy (2) The Stolen Formula (3) 
Hidden Death (4) Peril in the Sky (5) The Spider's Lair (6) The 
Glass Guillotine (7) Wheels of Death (8) False Information (9) 
The Spider's Venom (10) The Stolen Corpse (11) Death Dials a 
Number (12) The Talking Mirror (13) A Life for a Life 


UNDER THE TONTO RIM 

(RKO Radio, August 1, 1947) 61 Mins. 

Tim Holt, Nan Leslie, Richard Martin, Richard Powers (Tom 
Keene), Carol Forman, Tom Baren, Harry Harvey, Jason 
Robards, Sr., Lex Barker, Robert Clarke. Jay Norris, Steve 
Savage, Herman Hack 

D: Lew Landers 

SP: Norman Houston 

S: Zane Grey 

P: Herman Schlom 


BRICK BRADFORD 

(Columbia, 1947) 15 Chapters 

Kane Richmond, Rick Vallin, Linda Johnson, Pierre Watkin, 
Charles Quigley, Carol Forman, Jack Ingram, Fred Graham, 
Wheeler Oakman, Leonard Penn, John Merton, Charles King, 
John Hart, Helene Stanley, Nelson Leigh, Robert Barron, 
George DeNormand, Noel Neill, Stanley Blystone, Frank Ellis, 
Al Ferguson 

D: Spencer G. Bennet 

SP: George H. Plympton, Arthur Noerl, Lewis Clay 

Based upon the newspaper feature, "Brick Bradford" 

P: Sam Katzman 

Chapter Titles: (1) Atomic Defense (2) Flight to the Moon (3) 
Prisoners of the Moon (4) Into the Volcano (5) Bradford at Bay 
(6) Back to Earth (7) Into Another Century (8) Buried Treasure 
(9) Trapped in the Time Top (10) The Unseen Hand (11) Poison 
Gas (12) Door of Disaster (13) Sinister Rendezvous (14) River of 
Revenge (15) For the Peace of the World 


SUPERMAN 

(Columbia, 1948) 15 Chapters 

Kirk Alyn, Noel Neill, Carol Forman, Tommy Bond, Pierre 
Watkin, George Meeker, Jack Ingram, Terry Frost, Charles 
Quigley, Herbert Rawlinson, Forrest Taylor, Stephen Carr, 
Charles King. Rusty Wescoatt, Nelson Leigh, Luana Walters, 
Robert Barton, Edward Cassidy, Virginia Carroll. Alan Dinehart 
11, Ralph Hodges, Jack George, Tom London, Rube Schaefer, 
Stanley Price, Pau! Stader, Reed Howes, Leonard Penn, Gene 
Roth 

D: Spencer G. Bennet and Thomas Care 

SP: Arthur Hoerl, Lewis Clay, Royal Cole 

Adapt: George Н. Plympton and Joseph Е. Poland 

P: Sam Katzman 

Chapter Titles: (1) Superman Comes to Earth (2) Depths of the 
Earth (3) The Reducer Ray (4) Man of Sicel (5) A Job for Super- 
man (6) Superman in Danger (7) Into the Electrical Furnace (8) 
Superman to the Rescue (9) Irresistible Force (10) Between Two 
Fires (11) Superman's Dilemma (12) Blast in the Depths (13) 
Hurled to Destruction (14) Superman at Bay (15) The Payoff 


DOCKS OF NEW ORLEANS 

(Monogram, 1948) 64 Mins. 

Roland Winters, Virginia Dale, Mantan Moreland, John 
Gallaudet, Victor Sen Young, Carol Forman, Douglas Fowley, 
Harry Hayden, Howard Negley, Stanley Andrews, Emmett 
Vogan, Boyd Irwin, Rory Mallinson, George J. Lewis 

D: Derwin Abrahams 

SP: W. Scott Darling 

P: James S. Burkett 


THE FEATHERED SERPENT 

(Monogram, 1948) 68 Mins, 

Roland Winters, Keye Luke, Victor Sen Yung, Monian 
Moreland, Robert Livingston, Martin Garralaga, Nils Asther, 
Carol Forman, Beverly Jons, George J. Lewis, Leslie Dennison, 
Jay Silverheels 

D: William Beaudine 

SP: Oliver Drake 

S: Oliver Drake 

P: James S. Burkett 


THE MOZART STORY 

(Screen Guild, November, 1948) 91 Mins. 

Mans Ной, Winnie Markus, Irene V. Meydendorff, Rene 
Deligen, Edward Vedder, Wilton Graff, Carol Forman, Anthony 
Barr, Walther Janssen, Rosa Albach-Retty, Anita Rosar, Thea 
Weiss, Curd Juergens, Paul Hocrbigcr, John Siebert, Richard 
Eybner, Enc Nicowitz, Theo Dancgger, Fred Imhoff, Carl 
Bluhm 

D: Karl Hartl 

SP: Richard Ballinger 

P: Abraham Haimson 


FEDERAL AGENTS VS. UNDERWORLD, INC. 
(Republic, January, 1949) 12 Chapters 
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Kirk Alyn, Rosemary LePlanche, Carol Forman, Ray Barcrofi, 
James Dale, Bruce Edwards, James Craven, Tris Coffin, Jack 
O'Shea, Dale Van Sickel, Tom Steele, Marshall Reed, Robert 
Wilke, Act Dillard, Dave Sharpe, Dave Anderson, Carey Loftin, 
Post Parks, Joe Yrigoyen, Bud Wolfe, Duke Taylor, Ken Terrell 
D: Fred C. Brannon 

SP: Royal K. Cole, Basil Dickey, William Lively, Sol Shor 
AP: Frenklin Adreon 

Chapter Titles: (1) The Golden Hands (2) The Floating Coffin (3) 
Death in the Skies (4) Fatal Evidence (5) The Trapped Con- 
spiratar (6) Wheels of Disaster (7) The Hidden Key (8) The 
Enemy's Mouthpiece (9) The Stolen Hand (10) Unmasked (11) 
Tombs of the Ancients (12) The Curse of Kurigal 


BROTHERS IN THE SADDLE 

(RKO Radio, February 8, 1949) 60 Mins. 

Tim Holt, Richard Martin, Steve Brodic, Virginia Cox, Caro! 
Forman, Richard Powers (Tom Keene), Stanley Andrews, Robert 
Bray, Francis McDonald, Emmett Vogan, Monte Montague 
D: Lesley Selander 

SP: Norman Houston 

P: Herman Schlom 


ОН. SUSANNA 

(Republic, March 3, 1951) 90 Mins. 

Rod Cameron, Adrian Booth, Forrest Tucker, Chill Wills, 
William Ching, Jim Davis, Wally Cassell, Douglas Kennedy, 
James Lydon, William Haade, John Compton, James Flavin, 
Charles Stevens, Alan Bridge, Marion Randolph, Marshall Reed, 
John Pickard, Ruth Brennan, Louise Kane, Carol Forman 

D: Joseph Kane 

SP: Charles Marquis Warren 

AP: Joseph Kane 


BLACKHAWK 

(Columbia, 1952) 15 Chapters 

Kirk Alyn, Caro! Forman, John Crawford, Michael Fox, DonC. 
Harvey, Rick Vallin, Larry Stewart, Weaver Levy, Zon Murray, 
Nick Stuart, Marshall Reed, Pierce Lyden, William Fawcett, 
Terry Frost, Rory Mallinson, Frank Ellis, Jack Mulhall, Frank 
Gerstle, Dave Sharpe 

D: Spencer G. Bennet and Fred Scars 

SP: George H. Plympton, Royal K. Cole, Sherman L. Lowe 
Based on the “Blackhawk"’ comic magazine created by Reed 
Crandall 

P: Sam Katzman 

Chapter Titles: (1) Distress Call From Space (2) Blackhawk Traps 
a Traitor (3) In the Enemy's Hideout (4) The Iron Monster (5) 
Human Targets (6) Blackhawk's Leap for Life (7) Mystery Fuel 
(8) Blasted From the Sky (9) Blackhawk Tempts Fate (10) Chase 
for Element X (11) Forced Down (12) Drums of Doom (13) 
Blackhawk's Daring Plan (14) Blackhawk's Wild Ride (15) The 
Leader Unmasked 


BY THE LIGHT OF THE SILVERY MOON 

(Warner Bros., March, 1953) 101 Mins. 

Doris Day, Gordon McRae, Leon Ames, Rosemary DeCamp, 
Billy Gray, Mary Wickes, Russell Arms, Carol Forman, John 
Maxwell 

D: David Butler 

SP: Robert O'Brien, Irving Elinson 

Suggested by Booth Tarkinton's Penrod Stories 

P: William Jacobs 


A TRIBUTE TO TOM STEELE 


Compiled by Peter Bosch 


On this happy occasion of your 75th birthday in June (with over 50 years of your life spent entertaining and thrilling us), we 
here at SERIAL WORLD and you many fans wish to honor you. You've always been the invisible man on the screen and one 


who in private is embarrassed by applause and flattery, but the time has come for us to tell you that we are thankful to have 
known you. We pay tribute to you. Happy birthday! 


Here is how three of your former co-workers remember you: 


*Tom Steele was a very sincere person, a 
very dedicated person. And a good friend." ` 


George J. Lewis 


"He's wonderful, absolutely wonderful. 
There really wasn't anybody who was as nice 
and would go out of their way to be helpful." 


Linda Stirling 


"He was quick and sharp and knew just ex- 
actly what he was doing. He was just a 
delight all the time, a super individual.” 


Louise Currie 
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UNMASKING THE MASKED MARVEL | 


by Peter Bosch 
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A MESSAGE FROM THE PUBLISHER 


by Norman H. Kietzer 


These pages constitute the special advertising section of our 
publications — specifically Serial World #37, Serial World Reprint 
#10, Matinee #4, and Favorite Westerns #18. This section is also sent 
separately to all of the 4,000 plus other people on our mailing list. 

Because we still have plenty of copies of our last book club 
catalog available and all of you who have already received a copy of 
it, we will not be printing a section of the entire listings of what we 
have available in this issue, but only a listing of what new items we 
now have in stock. If anyone wishes a copy of our complete catalog 
just write and we will send it. 

If anyone wishes to place an advertisement in our next section, 
please send it to me by July 1st, 1984. The terms and rates for our 
special package remain the same. 


Full Page 


DERE A M Dd $75.00 
Hall Page... recrear teet $37.50 
Quarter Page. ао re o ose Tekin $26.00 


When you place an advertisement with us it will be run in all of our 
publications over a three month period. That means the total circula- 
tion that your ad will receive will be in 1,500 copies of Serial World, 


1,500 copies of Favorite Westerns, 1,000 copies of Matinee, and asa 
bonus in over 4,000 copies of the special brochure consisting of our 
advertising section that is mailed to all other customers who have 
ever purchased items from us every three months. So your total cir- 
culation of an advertisement placed with us is 8,000 plus — for one 
time cost only. One of the best bargains available to reach potential 
customers in the Serial/Western field. 


The purpose of our book club and video tape club offerings and of 
our advertising is to support our publishing efforts through any 
revenue gained from those efforts, and to attempt to become your 


one source for all kinds of material related to the areas that our 
magazines cover. 


If you wish to order subscriptions, books or video tapes or to 
advertise in our magazine just send your orders to Kietzer Publishing 
Co., P.O. Box 3325, Mankato, Minnesota 56002. We thank you for 
your support. 


UNCLASSIFIED ADS 


Unclassified ads cost 10¢ per word including address 
— $2.00 minimum. 


Serial and Western items for sale. Also Movie and Western Comic 
Books, Action and Western Pulps, James Bond, Dark Shadows, TV 
Avengers, U.N.C.L.E., TV Guides, Playboys, TV, Western, Movie, and 
Serial Magazines, Games, Toys, Paperbacks, Hardcover Books, 
Radio and Cereal Premiums, Gum Cards, Hardcover Books, Doc 
Savage, Movie and Serial Posters, Pressbooks, Photos, Etc., 1920 


thru 1984 Catalogues $1.00. Howard Rogofsky, Box $107, Glen Oaks, 
NY 11004. 


Catalogue of Photos from TV Shows $1.00. Many Westerns — Color 


& Black & White. Movie Collectables, 6679 Sunset Blvd., Hollywood, 
CA 90028. 


Albums-Tapes. Rare recordings from 1888-80s Rodgers, Acuff, 
Dalhart, Carters, Stanleys, Cooley, Kincaid, Poole, Callahans, Wake- 
ly, Jones, Mainers, Glosson, Raney, Wills, O'Day, Puckett, Autry, 
Macon, Travis, Robinson, Wiseman, Karl-Hary, Lombardo, Allen, 
Foley, Owens, Davis, Coopers, Monroes, Bond, Crosby, Osbornes. 
Huge catalog of 1000s, $3.00. Country Sales, Box 866-KP, Hot 
Springs, Arkansas 71902. 


Worid's Greatest Ole Time Country-Bluegrass songbook. Huge book 
of over 500 most requested songs. With guitar, banjo, mandolin 
chords, tunings. Only $16.98 Postpaid any country. Country Sales, 
Box 866-KP, Hot Springs Arkansas 71902. 


Attention Western Fans: 10-35MM regular size beautiful color photos 
of Roy Rogers and Gene Autry. These pictures are from the backs of 
Comic Books, many with their horses, $5.50 ppd. Send money orders 
only to: Tony Lorio, 5024 Kawanee Avenue, Metairie, LA 70002. 


АЫ цента tos le it ee rena an art e PN САОН I ety 
For Sale: Complete set of “Those Enduring Matinee Idols” No. 1 to 29 
plus index to issues No. 1 to 26, $300.00 for set. Also "Serials of Col- 
umbia, Serial Quarterly No. 1 to 7, $55.00 each. Also selling other 
movie books, magazines send 50¢ for list to: F.R. Buccigrossi, 800 E. 
Pittsburgh, No. Versailles, PA 15137. 


FABDUIgh NO: VOTSBINGS ГА TAIS o LL 11 4 а 
Jean Rogers — Want information on lovely Jean Rogers, "Flash Gor- 
don" serial queen actress, 1936. Write: Jett Martin, 159 Maitland 
Avenue, Paterson, NJ 07502. 


Western Hero Collectibles — over 300 original items for Tom Mix, 
Lone Ranger, Gene, Roy, Hoppy and others in our quarterly mail bid 


auction, sample $2.00, Hake's Americana, P.O.B. 1444FW, York, PA 
17405. 


Record albums featuring Rex Allen, Gene Autry, Patsy Montana, Tex 
Ritter, Roy Rogers, Sons of the Pioneers, and other singing cowboys 
from yesteryear to present. Hard to find Western cowboy record 
albums is our specialty! Catalog $2.00. Sounds of the Old West, 
3210-KP Terry Drive, Toledo, OH 43613. 


озна еле АД и ДАЈ И bear S UNA A tn pee ив пара 
Western Movie Stars! 80 drawings of the cowboy stars as they ap- 
peared in Real West Magazine. These have been reduced to 8% x 11 
for scrapbook or framing. A real collector's item $10.75 (includes the 


postage and handling). Mario DeMarco, 152 Maple, W. Boylston, MA 
01583. 


-------------------------------------т--<---------------- 


Penny Arcade Cards (original) Western Stars from Tom Mix, Buck 
Jones, Tim McCoy, Hoot Gibson & others. Only $11.00 set of 32 dif- 
ferent cards. Haven't too many left. Mario DeMarco, 152 Maple 
Street, W. Boylston, MA 01583. 


——————————————————— DEDERE а а 


Collector selling collection: Lots of books, posters, films, lobby 
cards, etc. Send S.A.S.E. for complete list to: Artic Lights Film Pro- 
ductions, c/o Stan Lusk, P.O. Box 687, Hayward, CA 94543-0687. 


Батан Е Еро de he оа али HO, NE аа a Ae AD а c RES 
Large list of Movie Lobby Cards & Posters for sale. Send 50¢ іп 
stamp or coin to: Lloyd Toerpe, 3389 Brookgate, Flint, MI 48507. 

КОРЕНИ ОИ Би eii S ед оле леви обра isto e Aci bte e Do Mesh eM. 


Old Time Radio Club, 100 Harvey Dr., Lancaster, NY 14086. Monthly 
newsletter, annual magazine, tape library. Mention this ad and you 
will recelve membership for remainder of 1984 for only $10.00. 


Ario Aa d o rur a oit iar ad OL Td UAE Са е P UAE RE 
Laurel & Hardy Fans: subscribe to Pratfall, a classy periodical 
devoted to the films, careers, and co-workers of the great comedy 
duo. Pictures. Reprints. Interviews. Each issue a collector's item. 4 
issues, $6.00. Mailed In envelopes $7.00. Back issues available. Prat- 
fall, Р.О. Box 8341X Universal City, CA 91608. 


Western Music Fans: | have a very large collection of transcriptions 
& radio show of Autry, Rogers, Ritter, Pioneers, Wills, etc. Tapes 
available. Send for free list. Jimmie Willhelm, Star Route Box 165B, 
Burnet, TX 78611. 


Beta Serials and Westerns: Interested in trading or mutual sharing 
with persons Іп Los Angeles area. J.C. Ray, 303 30th Street, Hermosa 
Beach, CA 90254. 


А 


NEW BOOKS AND MAGAZINES AVAILABLE 


Remember that all terms as listed in our catalog apply. If you do not have a copy of it please write us and we 
will send it. Our prices include the cost of sending you the item by insured mail to any destination in the U.S.A. 


ALL ITEMS ON THIS PAGE CAN BE ORDERED FROM KIETZER PUBLISHING, BOX 3325, MANKATO, MN 56002 


KIETZER PUBLISHING CO. — 
OUR OWN NEWEST ISSUES: 


SERIAL WORLD #36 features Daredevils of the Red Circle, 
Ruth Roland, G-Men vs. The Black Dragon, A Tribute to 
Rod Cameron, Pearl White's Films, Dead End Kids in 
Serials, and more .............................. $3.00 
SERIAL WORLD #8 REPRINT features Ace Drummond, 
Terry Frost, Ray "Crash" Corrigan, and the conclusion of 
the Superman serial ............................ $3.00 
SERIAL WORLD #9 REPRINT features Marshall Reed Inter- 
view, The Great Adventures of Wild Bill Hickok (starring 
Wild Bill Elliott), Jungle Menace, and more ......... $3.00 
FAVORITE WESTERNS #16 features Allan "Rocky" Lane, 
Anne Jeffreys, John Wayne's leading ladies, The Magnifi- 
cent Seven, Tumbleweed Bob Baker, and convention 


герой: 2: seruo аьаа Ма ди $3.00 
MATINEE #1 features Rudolph Valentino, Charlie Chan, 
Tarzan, The Old Dark House, and more ............ $3.00 
MATINEE #2 features Sherlock Holmes, Harry Langdon, 
Red Skelton, On The Beat, andmore .............. $3.00 


MATINEE #3 features Tarzan, On The Beat, Francis the 
Mule, My Little Chickadee, Jungle Jim, Brigitte Bardot, 
Marilyn Monroe, апа тоге ....................... $3.00 


DOWNEY PUBLICATIONS — NEW ISSUES 
UNDER WESTERN SKIES #25 features part 3 of the 
Charles Starett Filmography, and a special feature on the 
Hollywood Cowboy Goes To War. Published in September 
Of 1983 (80 pages) .............................. $3.00 
UNDER WESTERN SKIES #26 features Charlotte Film Fair 
1983, The Last Round-Up, Rand Brooks, Betty Burbridge, 
and more. Published in December of 1983 (80 pages) .$3.00 
UNDER WESTERN SKIES #27 features Memphis Film 
Festival 1983, Films of George Gabby" Hayes, Arkansas 
Slim Andrews, and more. Published in March of 1984 (80 
pages); Satan ара ours внатре носена Бе mee Oe $3.00 
GOLDEN YEARS OF RADIO 8 TV #3 features Jimmie Grier, 
Hans Conried, Humphrey Bogart on Radio, Frances 
Langford, Andy Griffith, Radio Cliffhangers, and more. 
Published in fall of 1983 (54 радеѕ)................ $3.00 
DOUBLE FEATURE #43 (new title for World of Yesterday 
magazine) features Universal's Aces of Action, Harold 
Russell, Films of 1946, and more. Published in February of 
1984 (50 pages) ................................ $3.00 
CLIFFHANGER #3 features The Adventures of Sir 
Galahad, Black Arrow, The Broken Coin, Noel Neill, 
Richard Simmons, and more. Published in February of 
1984 (52 pages) суче варели 53.00 


NEW BOOKS ON SERIALS 
FIFTY YEARS OF SERIAL THRILLS by Roy Kinnard is a 
215 page clothbound hardcover book that contalns a 
history of the motion picture serial. Five hundred 
American movie serials dating from the silent era to the 
late 1950's are comprehensively indexed, with each film's 
original year of release, number of individual weekly 
episodes, director, cast and alternate reissue and feature 
version titles. Fully illustrated with fifty photographs, the 
book also covers the serlal’s continuing Influence on 
modern blockbusters like "Raiders of the Lost Ark" and 
the "Star Wars" epics. The author discusses several 
famous movie serials in critical detall, including Flash 
Gordon, Captain Marvel, Superman, and Batman. Pub- 
lished In 1983 by The Scarecrow Рге55............ $18.00 
ACTION PACKED CLIFFHANGERS by Doug E. Nye Is a 60 
page viewer's guide designed to be a companion in the 
educational television series on serials by the same name. 
Illustrated with 30 photos, it contains a wealth of material 
on the series, the serials that are part of It, and those who 
made and starred in them. Published In 1938 by South 
Carolina Educational Television .................. $5.00 
IN THE NICK OF TIME — MOTION PICTURE SOUND 
SERIALS by William C. Cline is a 288 page clothbound 
hardcover book that offers a definitive hlstory of serials, 
from Universal's 1930 “The Indians Are Coming" to Colum- 
bia's 1956 “Blazing The Overland Trall" with an appendix 
listing all serials 1930 to 1956: titles, releasing companies, 
chapter titles, directors cast. Includes 90 photos. Pub- 
lished In 1984 by McFarland 8 Company .......... $25.00 


OTHER MAGAZINES AND BOOKS 
WESTERN TRAILS #34 15 the final Issue of the fanzine 
published by Dick Kauffman from 1975 to 1983. Featured 
are Al "Fuzzy" St. John, Hopalong Cassidy, and more. It 
(along with the first 33 Issues of Western Tralls) is 
avallable from us, each ЃОг............. «кафене 53.00 


ROY ROGERS HOMECOMING DAY is a special 16 page 
booklet printed on glossy paper that was published by The 
Portsmouth Area Recognition Society which covers the 
special day for Roy — in photos and text — when he 
returned to his birthplace for the celebration in his honor 
on Sept. 6th, 1982. This booklet is available from us for 

ym таа TESTE eR Ae UHR HIST ЧА $3.00 


THE FRANKENSTEIN CATALOG by Donald Glut is a 420 
page hardcover book that contains a comprehensive 
listing of virtually everything In every type of media con- 
cerning the most famous monster of all time. Over 50 
photos, this was published in 1984 by McFarland. Our 
PLIGG) c 2а ео sou ect we Eden a aO SEEN $35.00 


BUSTER CRABBE — KING OF THE SERIAL ACES AND 
WESTERN ACTION is a new large 82x11, 100 page book 
with over 100 photos, filmography, and biography. Put 
together and published by Mario DeMarco in 1984. Our 
ТТГ ЕЕРЕЕ СОС eub erosut RE sque MY S Se $10.00 
SUNSET CARSON PICTORIAL by Bob Carman and Dan 
Scapperotti is a 32 page pictorial album packed full of 
photos of Sunset Carson. Published in 1984 in a limited 
press run — our price including postage ........... $6.00 
SIX-GUN HEROES VIEWER'S GUIDE is a companion to the 
PBS television series by that name — 60 pages packed 
with 27 short features (with photos) on the movies In that 
series. (Don't confuse this with the larger book THOSE SIX 
GUN HEROES by Douglas E. Nye which is a 142 page 
publication still available from us for $11 per copy) — this 
smaller viewer's guide is available foronly ......... $5.00 


VIDEO CASSETTE CLUB 


Earller this year we started our own Video Cassette Club and offered you a fine assortment of products from 
Discount Video which are still available through us. If you wish to receive a copy of that complete listing just 


write and we will send it. 


Now we have added the following tapes manaufactured by The Nostalgia Merchant, Inc. Terms and conditions 
remain the same. These tapes are offered on a non-returnable basis only. Replacement will be made for defective 
cassettes if they are promptly returned within ten days of your receipt of them and they will be replaced by copies 
of the same title — no refunds or exchanges are offered. Our prices are full and complete and include shipment 
via Insured U.S. surface mall anywhere in U.S.A. Foreign orders or orders requesting special service such as Ex- 
press Mail, First Class, Air Mall, etc. must include payment to cover those extra services. 

We have found that the companies that release these pre-recorded cassattes generally use the best available 
prints. Of course, many of those prints are old and some have been spliced or have other minor defects. Such are 
not guaranteed against. A defective cassette which we will agree to receive return of and replace with another 
copy of the same tape Is one that has faulty video and/or audio, incorrect title, or mix-labeled. Each returned 
cassette must have attached a description of the nature and location of the defect. These conditions are the only 
ones under which we offer cassettes for sale and the only ones under which we will accept return. Please allow 
four to six weeks for shipment as we do not currently stock all of the titles listed as available from us but are able 


to obtain them promptly from the manufacturer. 


SECOND CHANCE- with 
CLASSICS - Robert Mitchum. Jack Palance 
and unda Darnell 

CITIZEN КАМЕ- with Orson Welles 
Josepn Corten and Agnes Moorhead 
8002 (BAW! 120 minutes $34.95 
ROOM SERVICE - with The Мага 
Brothers. (осше Bail 3nd Ann Miter 
8025 (BAW! 78 minutes $34.95 
CUNCA DIN - with Cary Grant Dougus 
Fairbanks jr 3nd Victor Mctagien 
8916 IBAWI 117 minutes $349 
SUSPICION - with Cary Crant and 
Joan Fontaine 
Directed Dy Ангеа наспсоск 
8030 рамо 99 minutes $34 95 
ABE LINCOLN IN ILLINOIS — with 
Raymond Massey and Ruth Cordon 
8019 IBEW) 110 munutes $34.95 
THE MACNIPICINT AMBERSONS— 
with Joseph Cotten ang Ann Barter 
Directed by Orson Welles 
9042 IBEW) ва Minutes $34 95 
THE INPORMER- with Victor 
Mctagien ana Preston Foster 
Directed by John Ford 
8036 (BA WI 79 minutes $34 95 
MARY OF SCOTLAND - with katrarine 
Hepburn and Frecerk Maren 
Directed ру Jona Рога 
$005 BAW! 91 minutes $3493 
MUROER, MY SWEET - with Ока Powell 
Claire Trevor and Otto kruger 
6010 IBAWI 95 minutes {3495 
NONI BUT THE LONELY NEART —with 


8057 (Colon #1 minutes $3495, 
VIVACIOUS LADY - жил Cinger 
Rogers and James Stewart 
8043 (BSW? 90 minutes $3493 
TOPPER RETURNS — with 
Roland Young ana Joan Blonde! 
4066 (BE WT В? minutes $3493 
TOPPER TAXES А TRIP- with 
Ronna Young and Bane Burke 
4065 (BW) 8$ minutes $34.95 
WE DIVE AT DAWN - John Mills, 
6016 (BAW 95 minutes $3493. 
DAMSIL IN DISTRESS - with 
Fred Astaire Ceorge Burns 
and Gracie Aiten 

ова ама 98 minutes $3495 
BETAK OF КЕАКТЗ — witn Katnanne 
Mepburn and Спапез Boyer 
8232 (84 wi BO minutes 13495 
CAPTAIN CAUTION - with 
Victor Mature and Alan 1394 
4296 (BAW 85 minutes $3495 
THE BIC STEAL - with Robert 
Mitchum ang winam Benaix 
Directed Су Don siege! 

6069 (BAW? 71 Minutes 43495 
BERLIN EXPRESS - with 

всрегт Ryan and Merle Oberon 
BO63 1849086 minutes $3495 
MACAO- with Robert Mitchum 
and Jane Russen 

8041 BA W) 80 minutes $3495 


X DUYYPUITT UU ee: SWING TIME— with Fred Astzre в 
JOHN WAYNE Cinger Rogers. Victor Mocre ana 


а= Betty Furness 

SHE WORT A YELLOW RIBBON - 

with John Wayne JoAnne Cru and 2031 (BAW? 103 minutes $34 95 

JONN Agar STORY OF VIRNON а шема 

8026 Colen 103 minutes $3495 CASTLE- with Fred Astaire & Cinger 

FLYING LEATHERNECES — with sonn Rogers and water Brennan 

wayne ала Robert Ryan as 6029 (Bl w) 85 minutes $34.85 

6004 Colon 102 minutes $34. SHALL WR DANCE- with Fred Astaire & 

PORT APACHE —witn jonn wayne 

Ищар Enger Rogers апа Кожата Everett 
(84wn 127 minutes nutes $34 

TALL IN THE SADOLE -with Jonn вото IER UE Не mnutes SSE 

Wayne Епа Raines and ward Вспа 

S033 (BL W) 79 minutes $34 85 

TYCOON - with jonn wayne Larraine 

Озу and Sir Седепс нагаческе 

8072 Coton 127 minutes $34 95 

ALLECHENY UPRISING - мил Jonn 

Wayne. Claire Trever зла Сесгре 

Sangers 

6073 (8100 #1 minutes $3493 

BACK TO BATAAN - with JONN Wayne 

anthony Quinn ang RENATO (со 

8273 (BLW) 95 minutes $34 95 

SCI-FI/HORROR 

THE THING - with Kenneth Tobey 

Margaret $nenaen and James Arness 

5254 (HAW) 82 minutes $34 95 

SINBAD THE SAILOR — with ОСО! 

Fawbanks е Maureen O Hara and 

Anthony дипл 

8217 (Colors 117 munutes $34 93 

CAT PEOPLE with Simone Simon 


ТИЕ БЕА AROUND US - Acacemy 
Award winning documentary 
8:37 Coior 61 minutes $23.95 
-DETECTIVE THRILLERS: 

Тия SAINT IN АГИ YORK 

with Leurs wayward 

8024 BAW 7" minutes $3493 

тма SAINT IN LONDON 

with Georga sarcers 

CSO (Bbw) 72 minutes $34 95 

THE FALCON з BROTHER 

with Cecrge Sanders зла Tom 

Conway 

ECS? въ 6) minutes: 83493 

тиа FALCON IN MIDUCO 

with Tom Conway 

6256184! 72 тълугез 13495 

тма KENNEL MURDER 


Сагу Grant and ће! Barrymore 


BOT (AW! 115 minutes $3493 
MITLER S CHILDREN - with Bonita 
Сгапуше ang Tim Holt 

6067 (BAW! 83 minutes 53495. 

ма DINGS BUILDS MIS DREAM 
MOUSE - with Cary Grant зла Myrna Lov 
BOCS BAWI 93 minutes $34 93. 
ITS A WONDERFUL UFPE- with 
James Stewart and Donna Reed 
Directed by Franx Capra 

0245 (BAW! 129 minutes $34 9$. 
THE THIRD MAN- with Orson Wells 
мәш and Joseph Cotten 

6009 (BE WI 100 minutes $34 9$ 
SANTA РЕ TRAIL- with Errol Flynn 
Ronald Reagan and Oira Оенаизпа 
кос BA wi 110 minutes $3493 
THE LOST PATROL — with Victor 
McLAgten and Borns капом 
Directed by Jona Ford 

8979 1047174 minutes $34 95 
SOUTH ОР РАСО PACO- with 

JON наа Victor McLagten ana 
Frances Farmer 

3508 (B4 W198 minutes $3495 
THE FABULOUS DORSIYS - with 
Tommy and ummy Doryey 

0508 (Bw! 88 minutes $34 95 
TE SET-UP- with восег Ryan 
and Augrey Totter 

8030 (BAW! 72 minutes $3493 
ма A MRS SMITH - with Carole 
Lombard and Robert Montgomery 
Directed by Alfred Hitchcock. 

0007 IBAWI 95 minutes $3495 

MY FAVORITE WiFE—witn 

Cary Grant ang vene Dunne 

8084 1949083 minutes $3493 
тка WINDOW - «ил Bobby 
Driscoll and Barbara Haie 

6096 (BAW) 73 minutes $3493 
THE RACKET - with Robert 
Mitchum and Robert Ryan 

8025 (BAW) 88 minutes 63495 
THE JUNCLI BOOK ~ with 520и 
ang ерл Сатеіа 

6015 (Colori 109 minutes $34 9$ 
MISS ANNIE ROONEY -with 

Shurtey Tempie and Окке Mocre 
3507 baw 64 minutes $3493 
CROSSFIRE - with Robert Mitchum. 
Robert Ryan and Robert Young 
ВОТ (DAW) 65 munutes $34 9$ 
THE EX-M&S. BRADFORD - with 
Jean Arthur and Уилт Powel 
0060 1049000 minutes $3493 
CUNG MOI - with Rangoipn Scott 
and Robert Mitchum 

6013 IBAWI 86 пилите 53495 
TULSA - with Susan Hayward 

and Robert Preston 

60311С0100 90 manutes $34 95 


JOURNEY INTO PEAR - with 
Orson wenes Joseph Corten 
ang Delores Oei RO 

8082 9490) 70 тлите $3493 


KIT CARSON ~ with Dana Andrews 
and ward Bond 

3511 Ba wa? 97 minutes $54 9$ 
DANCIKOUS MISSION - with 
victor Mature and Vincent Price 
8053 (Colon 7$ minutes $34 33 
ТИЕТ WONT BEUEVE ME - with 
Susan Hayward and Robert Young 
8058 1849195 minutes $3493 
SKY $ THE UMIT- with. 

Fred Astaire and Joan Lesie 

8545 (84 wi 89 minutes $34 95 
‘THE LITTLE PRINCESS - with 
$tuney Tempie ang Rinard Creene 
6042 (Color) 91 minutes $34 93 
BACHELOR £ THE BOGEY SOXER- 
with Cary Crant Myrna Loy 

and STurtey Tempie 

8237 iBA wi 95 minutes $3493 
TME FLYING DEUCES – with Laurel 


and Haray 

6036 (BAW 65 minutes $34 9$ 

WACONMASTIR - with Ben 

Jonnson and ward Bond 

Directed by John Ford 

8032 (BAW) 85 minutes $3493 

MR LUCKY - with Cary Crant and 

Laraine Day 

5009 18410 99 minutes $3493 

AT SWORD S POINT- with 

Cornel wuce and Maureen O Hara 

8245 (Coton f minutes $3493 

OUT OF THE PAST- with Robert 

Nitenum and Kirk Douglas 

$712 BAW) 37 minutes $3493 
PREVIEW CASSETTES 

COWBOY PREVIEWS si - Exciting 

theatrical previews from Over 38 В 

westerns inctuding RIDERS IN THE SEY 

KUNG OF THE BULLWHOP UTAM WACON 

TRAIN TRAN OF ROBIN HOOD SIOUX 

CITY SUE and many, many more 

6026 60 minutes $28.93 

SERIAL PREVIEWS #1 - Puise- pounding 

Dreviews to Over 30 classic сим. hangers 

inctuding THE ADVENTURES OF RED. 

RYDER THE FICHTING DEVA DOCS. 

SUPERMAN. SPY SMASHER THE ADVEN 

TURES OF CAPTAIN MARVEL and more 

бог? (DAW) EQ minutes $28.93, 

WOLLYWOOO 5 СЕВАТЕЈТ TRAILERS 

Outitanaing previews мот some ct 

нокужода 1 finest hims іса: 

CITIZEN КАМЕ TOP HAT FORT APACHE 

IT $ A WONDERSUL LIFE and more 

6028 (BAW & Colon 60 minutes $78.95 


Kent SMN ang Jane валзогса: 


Casa 
with wuuam Powed ang Mary Astor 


Ovected ру RoCert wise бој BAW 7) minutes! $34! 
8247 181190 73 minutes $34 #4 DICK TRACY, DETECTIVE — «tn 
CURSE OF THE CAT PEOPLE — with Morgan Conway and Anne jettrevy 
Simone Simon and went Smith £219 BAW 62 minutes: $3483 
8243 (BAW? 70 minutes $34.93 DICK TRACY MEETS CRUESONA 
SON OF KONG — w.th RoDert чест Bcns KANOP ana #агсл Вуга 
Armstrong зла Helen Mack 6231 BAW 65 minutes $3493 
5028 (Bbw! 70 manutes $34 9$ - - 
SERIALS 


MICHTY JOE YOUNG - with Terry 
Moore Ben Johnson and Robert ---- — 
armstrong Exciting cilff-nanger classics 
EOS IBAWI 94 minutes $34.95 Complete on two cassettes 
тка LEOPARD МАМ – witn Cenni at one low price. 

Keefe and Margo 
Sos Baws €9 monutes $34 95 WINNERS OF THE WEST —witn Dict 
A BOT ERE TEE Kien bork Foran. Anne mage! ага James Crag 
капом and Bela LUGON E бот? 1049/1 13 ec iacet $79.95. 
B233 18100 77 minutes $34 9$ сом wiNSLOW 08 THE МАМУ 
1WALKED WITH A ТОМЕ - with e Don Тит, сана DOO зад 
Frances Cee ana tom Ссгаз a 
ford kW) топтор $34 B3. 6232 8&W) 12 еснссез $72.95 
BIOLAM - with Boris капс ала MOLT OF THE SECRET SERICE - with 
anna tee Jace нол. Evelyn Brent and Та Conn 
829 (B1 WI 79 minutes $3493 6013 Bw) 15 есподез $78.95 
ISLE OP THE DEAD - with Boris - ----- 
каган ang Eten Crew WESTERNS 
823? (Bl w) 72 minutes $34.35 FE SOTO орото ааа а 
DIVI, CIRL PROM MARS ~ with Hare! Ride the range with your 
Court ang Patner Latren favorite cowboy heroes In these 
3922 (BW? 78 minutes $34 93 stirring, sagebrush sagas! 


STRANCER ON THE TURD FLOOR— 
RANDOLPH SCOTT 


with eid torre 

EOSS (BA w^ 64 m-nutet $3493 

Gator sere ор тиа моом MOUN 8094 (BAW? 74 minutes $34 8$ 
tor jory. SONi мо 

до Инитстоез ала мале RETURN OF тка BADMEN |. 

3320 Bh wo 78 menutes $3493 8035 Въ 90 minutes 

CENE AUTRY 

тма MAN PROS MUSIC An 

613 IBAWI 54 minutes $22.95 

пови OF таз WIUSTUNG PINES 

6024 (Baw) 75 minutes $29.95 

RANCER ПОЕ 

bit за minutes $28.85 

6044 (QA Ww! 56 minutes $29.95 

тім HOLT 

ОТМАШТЕ PASS 

8083 (BA WI 60 munutes $28.93 

CUNPLAY 

5033 0040 $4 minutes $22.93 

GEORGE O'BRIEN 


LOCION OF тма LAWLESS 
6090 (04 Wo 60 rrunutes $2893 
RACKETEERS OF THE 

кот (Bw) 60 minutes 


HARRY CAREY 


POWUSEIMOKE RANCA 

$032 (DÀ Ww? 6? menutes $28.93 
Tua Law west or томратона 
8933 (URW? 67 minuter $29.93 


FRED ASTAIRE & 
GINGER ROGERS . 
ТОР MAT — witn Fred Astaire & Cinger 
Rogers and Edward Everett Horten 
5035 (DAW 97 minutes 63493 
THE CAY DIVORCES - with Fred Astate 
4 Cinger Rogers ang ance Brady 
$15 (Baw) 352 minutes $3493 
PAYING DOWN TO RO - with Fred 
Аугзиед Ginger Rogers, Deiores Del 
Rig and Cena Raymond 
003 (04 w) 89 minutes 53495 
FOLLOW ТИЕ PLEIT — with Fred дузе 
А Cinger съ and Randc!pn scott 
cots фама 112 minutes $34 9$ 
CAREFREE - with Fred Astaire & Cinger 
Rogers and Raich Весату 
0022 (BAW) 13 minutes $34 93 


NOTICE: All Nostalgia Merchant video cassettes are licensed for resale to Individuals for private home use only. 
Unauthorized use and/or reproduction may subject the violator to civil or criminal liability. 


All prices and terms are subject to change without notice. 
©1984 by the Nostalgia Merchant, Inc. 
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Grady Franklin 


AMA Tim Lilley, Editor THE WESTERN FILM 
ЗА 25] 340 Stanton Ave, 1943 Jasmine Drive 


APA x wv Akron, Oh. 44301 
ка, Y 

БЕА AM 
A NEWSLETTER OF THE FILMS OF JOHN WAYNE 


Published 6 times per year. The editor of The Western Film newsletter gets lots of 
requests for his ‘‘lists’’ of films and other materials 
related to old western films. 

Well, folks, he doesn't have any lists. 

The Western Film gets information from one section 
Send $2.00 for a sample copy of the country and shares it with readers in another part 

or of the USA, or Canada, or England. It tells what's com- 

$11.00 for l year . 6 issues ing up on TV, who will be at the film fairs, and tons of 
other hot stuff. 

People have been saving good things about the little 
newsletter — and it's all true. 

Check out The Western Film for yourself. Send $1 for 
a sample back issue or $10 for a six-issue subscription. 
But don't ask for a film list. 


Indianapolis, IN 46219 


Each issue of THE BIG TRAIL brings 
you studies of 2 John Wayne films 
plus much, much more on the Duke. 


$21.00 for 2 years . 12 issues 


$30.00 for 3 years . 18 issues 


cx Dau OVOP OVO VI aa uns 


$ $40.00 for 4 years . 24 issues 


4 $50.00 for 5 years . 30 issues + 
a free binder to hold 
your issues, 


ED 


JUST OUT! QUIET ON THE SET! / x> 


by Robert G. Sherman 


Sixty Years of Movie-Making at the Famed Iverson Location Ranch — With Over 
50 Rare Collectors' Photos Never Released Before! 


See and read about the making of Hollywood's great screen classics, exciting 
"B" westerns, and Saturday serials at the world-famous, century-old Iverson 


Location Ranch, where more movies (over 2,500) have been made than at any 
other location site in the world! 


Meet Cecil B. DeMille, D.W. Griffith, William S. Hart, John Ford, and Thomas Ince during early film-making 
days at the ranch — and the greats who starred there, including Chaplin, Harlow, Pickford, Barrymore, Fair- 
banks, Bogart, Fonda, Dietrich, Cagney, Stanwyck, Laurel and Hardy — plus all the top Western stars, from 
John Wayne, Tim Holt, and Hoot Gibson to Gene Autry, Roy Rogers, and more! 


ALL THIS — PLUS OVER 50 COLLECTORS’ PHOTOS NEVER RELEASED BEFORE! 


To order your first-edition copy of QUIET ON THE SET! (150 Pages, 82x11), send your check or money order 
for $15.95 (postpaid) to: 


Sherway Publishing Company 
20371 Prairie Street, Suite 7-G 
Chatsworth, California 91311 


PSSSSSSSSSSSSSSSSSSsssssssssssssssssssssssssssssssssssssss 


(35 390-6564 


SERIAL BROCHURES: These color brochures, 82x11, are printed on heavy stock and contain photos and chapter-by-chapter synopsis 
of the following Republic serials: 


DAREDEVILS OF THE RED CIRCLE SPY SMASHER ADVENTURES OF RED RYDER 
DRUMS OF FU MANCHU KING OF THE MOUNTIES CAPTAIN AMERICA 
THE PURPLE MONSTER STRIKES DAREDEVILS OF THE WEST ZORRO'S FIGHTING LEGION 


These brochures are priced at $4.00 each plus 90c postage on each brochure ordered. 


SERIAL STILLS: Buster Crabbe and Pamela Blake in “Тһе Sea Hound"; Robert Paige as The Black Falcon and Lorna Gray in “Flying 
G-Men"; Judd Holdren as Commando Cody in “Zombies of the Stratosphere”; Allan Lane and Linda Stirling in “The Tiger Woman"; 
Warren Hull as The Spider with Dave O'Brien and Mary Ainslee in “Тһе Spider Returns”; Kirk Alyn in “Superman”; Robert Lowery and 
Johnny Duncan in “Batman and Robin"; Kane Richmond in "Spy Smasher”; John Carroll and Helen Christian in "Zorro Rides Again”; 
Joan Woodbury in “Brenda Starr, Reporter’; Buster Crabbe, Charles Middleton and Wheeler Oakman in "Flash Gordon's Trip to Mars"; 
Buck Jones and Dorothy Fay in “White Eagle”; Linda Stirling in “2огго"5 Black Whip”; Bill Elliott and Carmen Morales in “Valley of 
Vanishing Men”; Victor Jory іп “The Shadow"; Scott Kolk and Jean Rogers in “Secret Agent X-9." All are priced at $2.50 each. 


WESTERN STILLS: John Wayne (3); Clint Eastwood (2); Ronald Reagan; Roy Rogers and Dale Evans; Roy Rogers; Charles Starrett as 
The Durango Kid with Smiley Burnette; John Wayne, Ray Corrigan and Max Terhune as The 3 Mesquiteers; Tom Tyler, Bob Steele and 
Jimmie Dodd as The 3 Mesquiteers; Duncan Renaldo and Leo Carillo; William Boyd as Hopalong Cassidy; Gary Cooper; Allan Lane; Bill 
Elliott; Rex Allen; Robert Redford; Tom Mix and Louise Lovely in “Тһе Feud"; Johnny Mack Brown, Nell O'Day and Fuzzy Knight; Ran- 
dolph Scott; Errol Flynn; Tex Ritter; James Stewart; Glenn Ford; Lee Marvin; Clark Gable. All are priced at $2.50 each. 


HORROR STILLS: Christopher Lee in “Horror of Dracula”; Boris Karloff in “Frankenstein”; Boris Karloff and Elsa Lancaster in “Bride of 
Frankenstein"; Boris Karloff in “The Mummy"; The Monster in “This Island Earth"; The Monster and Faith Domergue in “This Island 
Earth”; King Kong and Fay Wray in "King Kong"; Lon Chaney in “The Wolf Man"; Lon Chaney and Evelyn Ankers in “The Wolf Man”; 
Bela Lugosi in "Dracula"; Lon Chaney and Bela Lugosi in “Frankenstein Meets the Wolf Man”; The Creature in “Creature from the 
Black Lagoon”; The Creature and Julia Adams in “Creature from the Black Lagoon”; Bud Abbott, Lou Costello and Bela Lugosi in "Ab- 
bott and Costello Meet Frankenstein’; Basil Rathbone, Boris Karloff and Bela Lugosi in "Son of Frankenstein”; Humphrey Bogart in 
"Return of Doctor Х"; Frederic March in "Dr. Jekyll and Mr. Hyde." All are priced at $2.50 each. 


Please add 95c per order for postage when ordering stills. 


=11702 VENICE BLVD., LOS АМСЕВЕЗ, CALIFORNIA 90066 


WESTERN REA DERS REJOICE!!! 


In the tradition of Zane Grey comes an entire line of Western Adventure, 
old-fashioned Romance and blistering Action by Terrell L. Bowers. 


All titles are hard-cover editions that 
will enhance any western lover’s 
library. As an added incentive, any 
copy you order will be personalized 
by Terrell L. Bowers at absolutely no 
charge. Your request the inscription 
as you want it — these books make 
great gifts! 


Take the no-risk plunge. Send $5.00 
for your first book and we'll 
guarantee your satisfaction or your 
money back! 


If you're not a gambler at heart, 
send a self-addressed envelope for 
a complete list and description of 
each book. 

To Order: 


DESERT GATEWAY WESTERNS 
Post Office Box 2803 
Grand Jct., Colo. 81502 


Send Check, Money Order or 
Visa/MasterCard. (On credit card 
orders, include number and 
expiration date. MasterCard include 
Interbank number) 


All orders processed and shipped within twenty-four hours. Please include 50 cents postage for special 
fourth class postage. Order two or more books and we pay postage. Below is list of current titles available. 


Several titles are forthcoming. 


MOOSE AT BIG IRON CROSSFIRE AT TWIN FORKS THE DEVIL’S BADGE 

A MAN CALLED BANKER LAST STAND AT RIO BLANCO THE FIGHTING McBRIDE 
FROZEN TRAIL GUNFIRE AT FLINTLOCK AVERY’S VENGENCE 
FIGHTING PEACEMAKER MAVERICK RAID RIO GRAND DEATH RIDE 
DEATH AT DEVIL’S GAP CHASE INTO MEXICO BANYON’S WAR 


Special titles available only from DESERT GATEWAY: Deadly Bounty & Banshee Raiders. These have 
never been published in the United States, being a Britain release. $6.50 each on limited edition. 


SSS SSS SSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSsSsSsSsSsSsSsSsssssessesssSssssssessssssssssssssssssSF 


SSSSS3SS SSS SSS SSSI 


сс<сесесссса55зз5535535333535555555555555555555555555555355557 


SSS 


2 COO) NOOO, (7 Je Q(7 SS S 
ТР ТӘУ; 77 АТ ) Л 
ЕЕЕ 


O, 
14 
N 


(и 


DER 


| M'M enterprises 
david miller 


708 SPRINGBROOK**ALLEN, TEXAS 75002 


PHONE: (214) 727-2679 (Call after 5:30 P.M. CST & on weekends) 
4 Texas Sales Tax f 2-451-90-8865-2 


M & M SERVES VIDEO COLLECTORS 


TV SHOWS — “mc me 
and SERIALS LIST. 
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BLANK TAPES— TDK BLANK TAPES in ANY QUANTITY 


WITH NO MINIMUM ORDER 


BEBE: 


(25 


ха 


ЈА 


T-120 L-500 L-750 
tes $ 8.75 $ 7.95 $ 9.25 
КА РТТТТРҮТТТТГТТҮТҮТҮЕГҮГТТҮТҮТҮЕТРТТҮТТГТТТТТТТТТТТТТТТТТТТТТҮуТТТТТТТТТТТТТ 


Pre-RECORDED — NEVER PAY RETAIL WHEN МА M 
TAPES CAN OFFER YOU A DISCOUNT ON 


VIRTUALLY ALL TITLES. EXAMPLES. 
OF OUR CURRENT PRICES ARE: 


Retail: $79.95 Retail: $69.98 Retail: $59.95 Retail: $39.95 
M&M: 64.95 M&M: 57.95 мам: 46.95 H&M: 34.95 


Check with us before ordering for our current prices and availability of 
titles. 
WE CARRY NO X-RATED TITLES 


SATISFACTION GUARANTEED: All tapes are new and unopened and carry the 
manufacturer's warranty. 

OUT OF STATE CUSTOMERS: You save even more through M&M-you pay no sales 
tax as you would locally. 

TEXAS CUSTOMERS: You must add 5% sales tax. 


ALL CUSTOMERS: Add 404 per blank tape and $3.00 per pre-recorded tape 
for shipping and handling. Specify VHS or BETA. Specify 
UPS or U.S. Post Office. Cashier's checks or money orders 
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Р are shipped immediately. Personal checks must clear. 
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SHAR” KEN ENTERPRISE 
1118 NAVARRE AVENUE 


ToLeno, 0H10-43605 
PHONE (419) 693-7094 


BETA Prices: 


2 HouRS OF TAPE=$30.00 

3 Hours or tape=$40.00 
ANY SERIAL.....*$55.00 
ANY FEATURE OVER 1 HOUR 
BUT UNDER 2 ноийз-525:00 
VHS Prices: 


2 HOURS OF TAPE(DOUBLE 
Feature) = $35.00 
4 HOURS OR 4 FEATURES 
ON ONE TAPE = $50.00 
ANY SERIAL 
SIX HOURS OF 
ННАДАННАНАНА 
DSERIALS: 
Pc^hes£ Agrica (пеш copy) 
Vigilantes Але Coming 
Robinson Crusoe Оп Clapper 
Teland 
Dick Tracy 
Dack Tracy Returns 
Zorro Rides Again 
Zorro's Fighting Legion 
2o^^o's Back Whap 
Zombies Of Straataphere 
Indians Але Coming 
Radio Patnol 
Flaming Frontier 
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Sertars CONTINUED: 
Jüngie Queen 
Green Archer 
Holt Об Secret Service 
Last 06 The Mohigans 
Whispering Shadows 
Fighting With Kit Carson 
Mystery Squadron 

wotg Dog 

Law 04 The Wild 

Adv 04 Rex £ Rinty 
Mystery Mountain 
Miracle Rider 

Fighting Marines 

Trail ОК Royal Mounted 
Last Frontier 

Lost City 

Lost City 04 The Jungle 
New Adventures of Tarzan 
Custer's Last Stand 
Black Coin 


SILENT SERIALS:****** 
Woman In Слау 

Penils 04 Pauline 

Powe^ God 

Mystery Of Double Cross 
Adv 0j Tarzan (feature) 


Dsitent SE Hand 


eeccece 


FAMILY FILMS:* 
Junior Prom 
Murder On Campus 
Crooked Салс(с 

Mile A M«nu£e Love 

Two Minutes To Play 

At Шал With The Алту 
Adventures Knight 
А(ласа Screams 

Stamp Day For Superman 
Angle £ The Badman 
Cyrano De Волелас 
Charlie UcCarthy Det. 
Flying Duces 


p 04 Tanzan( feature) 


Rus£tens Of Кей Ооз (пеш сору) Gas House Kids Go West 
Flash Gordon Conquers Undverse Joe Рафоова Champ 


Winners 04 The West 

Spy Raiders 

Sea Raiders 

Junior G-Men 

Junior G-Men 04 The Ахл 
Adv. 04 Flyang Cadets 
Overland Mait 

Mystery 04 The River Boat 
Scarlet Horseman 

Kang 04 The Congo 
Phantom 04 The West 

Don Wanslow 06 The Маџи 
Gang Busters 

Kang 06 The Wald 

Са (ор«па Ghost 

Shadow Об The Eagle 
Three Hesquatfeens 

Queen 06 The Jungle 
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PALOOKA 

Jiggs £ Maggie Go West 
Branging Up Father 
Lady Of Burlesque 

Lost Planet Airmen 
Topper Returns 

Mob Town 

Nancy Drew £ Hidden Stair. 
ALL Over Town 

Cooban' Up Trouble 
Gangbuslers 

Mx Wese Guy 

Queen 0$ Yukon 
Rockethap 

Return 04 Chandu 
Chandu Оп Мадас 181. 
Extasty 

Most Dangerous Game 
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So This Та Washington 
Trouble Chasers 

That Gang Of Mint 
Walk In The Sun 

Who Killed Doc Robbin? 
PAINTED Desert 


Two Weeks To Live 
3 HORROR тововое 


опё сел From Green Wedd 
Robot Monster 
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SMITH BALLEU: 


"Tra Нашас«ам Buckaroo 
ш < 
HO КР MONTHOS® Panamint's Badmen 
Rawhide 


ШЕСТ Е Нсесеввево Western Gold 


Buck Jones £ Tim McCo 
Below The Border 
Arizona Bound 

West 06 The Law 
Riders Of The West 
Ghost Town Law 


RENFREY OF THE MOUNTED: 
Danger Айса 

Fighting Mad 

Murder On The Yukon 
Renánew 04 The Kourted 
Sky Bandits 

Yukon Flight 


She Denon Gunman From Bodie 
Death Kiss Forbidden Trails 
Ape Man Down Texas Way 


Кхилп 0( Apeman 
Night 04 Living Dead 


TRAIL BLAZERS: : 
Arizona Whirlwind 
Death Valley Rangers 


Dawn On Great Devide 


8 FEATURES WANTED S 
SUNS ASS~James аллел 


WANDERER OF UASTELAND-Waanen 
SONGS £ SADDLES- Gene Austin 
BADMEN OF THUNDER GAP-Tex Ranger. 
Lacless Breed- Kirby Grant 

OUTLAW TRAIL- Tin Holt 

In Old Axizona- Cisco Kid Series 
Cisco Kid 

Unlucky Cisco Kid 

Viva Casco 

Romance On Rio Слалаг 

Ride On Vaquero 

UNMARRIED - Buck Jones 

BIG HOP - Buck Jones 

Deerslayer (Republic) 


Human Monster JIM BANNON: COLOR Ш YUKON PATROL - Allar Lane 
Ң i = estward Bound TI ; 
eee Sie Ballerina Rade Ryder Ride wild Horse Stampede Teeapassens Ина Sterting 
ost Ship Cowboy £ The Prizefighter xposed - е Мала 
розвели Roll Thunder Rott CISCO KID |G. Rotand) > 
ado. Han Beauty £ The Bandit 9) 


Invisable Ghost 
Bluebeard 
Feathered Serpent 
Lost Mesa Of Women 
Black Raven 

King 06 The Zombies 
Monster Maker 

Mad Monster 


N Strangler 04 Swamp 
5 JUNGLE ADvy*eeee 


А(ласа Screams 

Tarzan & The Trappers 
Tanrzan's Revenge 
Tarzan The Fearless 
Adventures 0$ Tarzan 
Son Of Tarzan 

Blonde Savage 

Drums Of А4ласа 

Druma 04 The Congo 
Jungle Book 

Nabonga 

White Pongo 

White Gorilla (poor) 
Law 04 The Jungle 
Queen Of The Jungle 
COUPLE MORE HORROR*** 
Scaned To Death [c] 
Vampine Bat 


John Wayne 

bag Stampede 
Haunted Gold 
Sagebush Trait 
Lucky Texan 

Blue Steele 

Randy Rides А(оме 
Star Packer 

King 06 The Pecos 


Ridin’ Calif Taail 
Robin Hood Monterey 


TEX RITTER: 

Song 06 The Gringo 
Arizona Days 

Trouble In Texas 
Riders Of The Rockies 


THREE MESQUITEERS: 
hree Медиа (села 


Roaring Lead 


Robert Mitchum : 
Nevada 

West 04 The Pecos 
Hit The Saddle 
Come On Cowboys 
Purple Vigilantes 
Taigger Trio 


JAMES WARREN: 
Code 04 The West [n/t] 


KEN MAYNARD 
Faghtang Thou 
Pocatello Kid 

Come On Tarzan 
Strewberry Roan 
Олим Taps 

Phantom Thunderbolt 


Bill Codu: 
Ghost Carty 
Frontier Days 
Frontier Days 
Vanishing Riders 
Oklahoma Jim 


ROY ROGERS : 
Under Western Stars 
Billy The Kid Returns 


CLAYTON MOORE: 
Виќќаќо Bill In 
Tomahawk Terr. 


BOB STEELE: 
Texas Cowboy (S) 


Кесел Bat Come On Rangers 

o sland Days 06 Jesse James 
й NEW TITLES Wall Street Cowboy 
tage wath Father 


Enchanted Forestic] 
White lombae 
Torture Ship 

Code 04 Courage 
Viking 

Creeping Terror 
American Empare 
Renagade Girt 

One Frightened Night 
Sadist Erotica 

Host Dangerous Game 


Midnrtigse и 
CAT VIR S Gne 
ИЕК 


Jesse Janes АХ Вау Texas Guddies 
No Man's Range 

Law Rides 

Arizona Gunáaghte^ 
Lightning Crandale 
EL Diaablo Redes 


GENE AUTRY: 

Tumb£e«ng Tumble Weeds 
Singing Vagabond 

Ride Ranger Ride 
PubLic Cowboy #1 
Singing Cowboy 

last Roundup Dacgx Fence 
Loaded Pistols Desert Gold 
Riders Of Whispering Pines Drift Fence 
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BUSTER CRABBE: | 


THE ONLY PUBLICATION 


$3.00 Су 


"us A 


ON THE SERIALS 
OF YESTERYEAR 
NO. 33 wans o 


осите Cffizngery 
" Norm's Nostaigid 

: uar Бе Is Back 

года The Range Elghzer 


Riders 04 Whispering Skut, 


We Except Master 

Сала and Visa. CALL 
and give your Name 
rumbenr and expe. date. 


SERIALS, 


T 
TAPER 


19 FLY Md Ми 


^ BRENDA STARR 

TERRY £ THE PIRATES 

HIC CARTER,UETECTIVE 

OST PLANET 

odd chapters of UYSTERICUS 
ISLAND 

Chapter 15 only of CHO'S 
GUILTY 

PERILS OF THE WILDERNESS 

ACE OF SCOTLAND YARD 

JADE BOX 

LIGHTNING EXPRESS 

TERRY OF THE TIMES 

FINGER PRINTS 

VOICE FROM THE SKy 

SHADOWS OF CHINATOCN 

HEROES OF THE FLAMES 

DANGER ISLAND 

Wwe Tice 

Remember! if you have any of 

the above 444103 (ол rent ол 

trade. 1 have some unlisted, 

GREAT itens (ол Lrade. 


SEND $1.00 for a catatog of 
available tapes, westerns, 
detective, comedy, horror 
and cartoons for sake. 


NOTICE 


SPECIAL 
32 PAGE 
(ISSUE 
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Mare Tales of the Gold Мову 
меті Starr Returns 
Rigas ef. сад Valley 

Chick Carter & Lyte Taibot 


FAVORITE WESTERNS 


FAVORITE WESTERNS is published 4 times 
per year. All the stars and movies that kept us 
coming back for more: ROY, GENE & HOPPY. 
Interviews with many of the folks who appeared 
in the classic westerns. Rare material never 
before seen. 

One Year Subscription 4 Issues only $11.00 

(Foreign order $16.00) 


MATINEE 


MATINEE combines both Funny Business & 
Movie Melodies into one great new magazine. 
Read about the Kings and Queens of Comedy 
and musicals. The fabulous classic horror films, 
special interviews and stories on your favorite 
films past and present. Published four times per 
year. 

One Year Subscription 4 Issues only $11.00 

(Foreign orders $16.00) 


SERIAL WORLD 


SERIAL WORLD brings you the thrills and 
chills of the matinee serials of yesterday. Read 
about such stars as RALPH BYRD, KIRK 
ALYN and such great serials as CAPTAIN 
MARVEL and KING OF THE ROCKETMEN. 
Rare interviews and color material from long lost 
serials. 

One Year Subscription 4 Issues only $11.00 

(Foreign orders $16.00) 


Use order form on next page to order subscriptions and single copies of our magazine. 
Single copies of each magazine are $3.00 each. ..so save $$$ & subscribe 


ORDER FORM 


Quantity Item 


Price TOTAL 


All items are offered for sale only under the 
terms and conditions listed in our catalog 
and with our advertisements. If you do not 
have a copy of our catalog check here( ) 
and we will send you one. 


All Payments must be in U.S. Funds. 


KIETZER PUBLISHING COMPANY 
1051 MADISON AVENUE 

P.O. BOX 3325 

MANKATO, MINNESOTA 56002, U.S.A. 


Name |. .. 


Address |.  . . 


City, State&Zip .  .. 


Total 
Sales Tax (if any)* 
Special Services (list if any)* 


Total Enclosed 


C1 VISA 
0 MasterCharge 


Expiration 
InterBank Number Date 
(above your name) Required 


-Q4MasterCharge 


Signature — as И appears on credit card 


UNMASKING THE MASKED MARVEL By Peter Bosch 

The term ‘‘Masked Marvel" certainly applies to Tom 
Steele, one of Hollywood's greatest stuntmen. His job was 
and is to double others, pretending to be them without any 
credit for himself. So **Masked Marvel” hits it right on the 
nose. 

In my opinion, Steele contributed more thrills to the movie 
serial than any other person. He was with Republic for almost 
all of the studio's history, appearing in over one hundred 
roles in approximately fifty serials as well as doubling prac- 
tically every male lead during the Forties and Fifties. He 
became head ramrod (stunt coordinator) for the last ten years 
of Republic's existence in the serial game. All the stunts (or 
“рарв”? as they are known within the industry) would be 
devised by him. 

His busiest picture would have to be THE MASKED 
MARVEL (1943) in which he was always behind the mask, as 
well as doubling two of the leading men and appearing as a 
henchman in two different chapters. 

My first contact with Tom Steele came a few years ago 
when I was writing a two-part article on serials for Video Ac- 
tion magazine. He kindly provided me with information 
about Republic. In November of 1982, I interviewed him in 
his Los Angeles home, where he lives with his wife Kay, for a 
newspaper article about his career. 1 found him to Бе 
courteous, intelligent and fairly modest, and I spent several 
enjoyable hours talking with him as well as looking over 
mementos of his career. Steele is still fairly trim, though not 
as blade-thin as he used to be, and he carries a youthful air 
about him. He was still working up until recently, and had the 
honor of being put in the Hollywood Stuntmen's Hall of 
Fame on February 25, 1981. 

The interview provided many fascinating insights into the 
business of stunting, but due to the newspaper's space limita- 
tions I was only able to use highlights of the conversation. I 
present the full interview here. 

Peter Bosch: We might as well start with the most obvious 
question: Is Tom Steele your real name? 

Tom Steele: No, my real name is Skeoch. They couldn't 
spell it, couldn't pronounce it and the studio changed it. 

PB: The first name is Tom, though? 

TS: Yes. 

PB: Where were you born and when? 

TS: June 12th, 1909, in Scotland. I was two years old when 
we came across to this country, to New York. Му dad was а 
construction consulting engineer, very successful in this coun- 
try. Came out to San Francisco after the earthquake and did a 
lot of building and remodelling. He was with U.S. Steel for 
many years, built steel mills up north and a steel mill here in 
Torrance. 

PB: What was your childhood like? 

TS: Very happy, a very good childhood. I was a very for- 
tunate young boy. My dad bought Shetland ponies for my 
brother and I. 

PB: It all sounds rather well-to-do. 

TS: Yeah. However, I went out to work when I was 14 
years old. That was the thing to do. Most of the boys had to 
get jobs on the farms. 

PB: That was your first job? 

TS: No, my first job was in a steel mill, making nails. I 
went to work there as office boy. I kept pestering the foreman 
out in the mill and he gave me a job, and that summer I made 
nails. 

PB: How did you break into the movies? 

TS: I decided to come down to Los Angeles without men- 
tioning to anyone that my ambition was to see what the 
motion-picture studios were like. I had participated in school 
plays in high school and in college, and a company had come 
to Palo Alto to do a commercial of the town and I was picked 
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as the young boy. It showed me arriving in town on the train, 
a farm kid. So that gave me a feeling that there was a chance I 
could do something in the picture business. This about about 
1928. I got on the boat and came down to Los Angeles. My 
intention was to try Hollywood and get a job. If not, I could 
look up the city engineer who used to work for my dad. So I 
could hit him for a job or go to Torrance and work in a steel 
mill there, but I was really planning if I couldn't get a job in 
the picture business I was going to get on a steamship line. I 
had a girlfriend in college and her dad was the manager of the 
Panama-Pacific Steamship Lines, and I was going to get on as 
a dockhand and tour the world. So I went in to the Biltmore 
Hotel downtown and registered, got a room, came down and 
I was out on the street before I realized I didn't know how to 
get to Hollywood. I went to a policeman and he put me on a 
double-decker bus. The next thing I know, here's Fox 
Studios, then Warner Brothers Studios and Columbia 
Studios. And I saw all these cowboys out there so I jumped 
off the bus. I said, ''This is great, it's just like my 
hometown.’’ Now, I wanted to be recognized as a cowboy but 
here I’m all dressed up: a tie, a vest. And they're all standing 
around waiting for a call of a job. I didn't fit in here and I 
walked down to Warner Brothers. I looked in an office there 
with a sign up that said ''Casting." I asked, ‘‘Is there 
anything doing today?’’, hoping he'd hire me as an actor or 
an extra but if he'd hired me as a carpenter or asked me what 
I could do, I would go in and sweep the street. Anything. He 
said, ‘“There’s nothing here today.’’ So I left, walked down to 
Fox and saw ‘‘Casting.’’ I went in and there were about twen- 
ty or thirty young fellows like myself, all dressed up, and 
about that many girls, so I stood in the crowd. Pretty soon, a 
fellow opened the gate and we went on a stage. The director 
and the others followed in, lined us up and I was the first one 
picked. It was a western with George O’Brien and Sue Carol, 
LONG STAR RANGER, and I was picked to dance the Bun- 
nyhug with Sue Carol at a party at her home. I couldn't even 
do the square dance. But we had three or four days of rehear- 
sals. We were sent to Western Costume to get dressed in 
western clothes and toid to report to work the next day at 
eight o'clock. On the way out, I got talking to a fellow and he 
was a local boy and he had a car and it turns out he just rented 
an apartment, had twin beds and whatnot, so he drove me 
downtown and I got my suitcase and moved in with him. The 
next day at rehearsal they taught me how to do the Bunnyhug, 
and then I did a fight with George O'Brien and rolled down 
the steps because I cut in on his girlfriend and asked her for a 
dance. They asked if any of us could ride horseback, but none 
of them could. I played polo when I went to college, so I 
could. I went out on location and did chases with them. And 
my phone's ringing all the time, I thought I got it made. My 
next call was to go to M-G-M in a Norma Shearer picture on a 
polo team and they needed a fellow to hit a long drive up 
within a short distance of the camera, and none of these 
players could do it. They were picture boys, you know? To 
me, it was just another polo game. One of the wranglers had 
seen me out there playing around, so he told the director I 
could do it. The director told me to hit the ball up to that 
area, so I hit it up there and I took off and I was going to hit it 
again, towards the goal. And out comes a lady who falls right 
in front of me. My horse jumped over her. I came back, dis- 
mounted and went over to pick her up...andit'sa guy. It’s a 
stuntman. They didn't tell me he was going to do a fall. So 
then they put Norma Shearer in there and I picked her up. 
And, because of that, I worked about a month on that pic- 
ture, at the home, at the swimming pool. So I got several 
jobs. Then my next was a screen test to play the lead in a 
series of westerns. 
PB: At which studio? 
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TS: Selznick. They gave me a script and I did the test. A 
few days later, I was getting ready with my buddy to go up to 
Big Bear and my phone rang. The lady came on and she said, 
“You don’t know me but I thought I would tip you off, Tom, 
I'm Selznick's secretary and they've been looking at the test 
and they've decided upon hiring you.’’ So I just sat that 
whole weekend in that apartment waiting for that damn 
phone to ring! That Monday I called my agent and he checked 
on it and found out that George Duryea got it because his 
folks were theatrical people and had an in. And they changed 
his name to Tom Keene. That was the first disappointment in 
my life, because whenever I wanted anything I got it. Like 
during the Depression, I got a job on the Bay Bridge and it 
wasn't easy. I went to the unemployment office, they took 
everything down and I said, ‘‘When do I go to work?” They 
said, “Со to work? When we call you.” I never got a job that 
way, so I went right to the job, to the superintendent and told 
him I was looking for work. It made an impression and he 
hired me. I went to work that night. But losing that screen test 
broke my heart. So I went home for the Christmas holidays, 
thinking they'll call me. They've been calling me like mad, 
and I left my phone number. This is now the real Depression 
and no calls. I couldn't get a job in my hometown because 
I'm living under the roof of my parents and my Dad is work- 
ing. Only one man to a family would be working. Times were 
tough. Where I used to get jobs in a steel mill or a lumber 
yard, they couldn't hire me, there were too many men with 
families. So that's when I got the job on the Bay Bridge. I 
went into Oakland, the approach to the Bay Bridge and I 
worked in the tunnel. They had an explosion and it caved in. 
That's a long story, I won't go into that. I helped dig out four 
men that were buried in there. My boots were leaking and I 
thought I'd have to buy a new pair.. .the hell with it! 1 went 
and got my paycheck. I had forty dollars after I paid my hotel 
bill, got in rny car and drove back to Hollywood. That after- 
noon, I checked into a little rooming place and went down to 
Santa Monica pier. They were shooting a picture there, and I 


ran into George DeNormand. I had known him before. He | 


lived around the corner from me, so he says to drop by. The 
next day I did and the phone rang and they sent him out on an 
interview to Warner Brothers to work on CAPTAIN 
BLOOD. 1 went out with him and he snuck me through the 
gate. They lined us up and here are a bunch of extras and 
they’re all dressed up like pirates. And again here I’m dressed 
in a sweater, all dressed up. I was about the eighth picked and 
went to work the next day on CAPTAIN BLOOD as a stunt- 
man. I actually wasn’t a stuntman, I was an extra, but I went 
over to Stage 5 where the stuntmen were working and got ac- 
quainted with the fellows. They signed me off as a stuntman 
and told me to be back the next morning, so I worked on the 
picture for two more weeks as a stuntman. And I can 
remember my first stunt: They had me slide down the mast, 
under the sail, and it flipped me off the boat through the 
process screen. I knew that this was something wrong. So I 
picked myself up and ran to the boys? room. (LAUGHS) I hid 
for a couple of hours. 

PB: Despite this experience, you still wanted to be a stunt- 
man. And you got more and more into stunt work. 

TS: I was doing acting jobs, but every one seemed to have a 
little action involved. I ended up doing the action. Pretty 
soon, there was more work as a stuntman than there was as an 
actor. 

PB: Was there actually a moment when you said to heck 
with acting, I'm going to concentrate solely on stunting? 

TS: Oh, yeah. I realized I wasn't going to make it as an ac- 
tor, and I really had no desire to be an actor. When I started, 
nine of us were thrown together at Universal. We called 
ourselves ‘‘The Cousins” and they were the greatest bunch of 
fellows in the business. We had Dave Sharpe, Loren Riebe, 
Jimmy Fawcett and Kenny Terrell. They were acrobats, they 
had done circus shows. Dave Sharpe, of course, had a 
background in pictures, way back in his childhood. He was in 
OUR GANG comedies at Roach studios, he was in the Olym- 
pics. There wasn't a thing he couldn't do. Then there was 
Louis Tomei, Carey Loftin and Bud Wolfe. They were car 
men. Louis Tomei was a race driver at Indianapolis. Eddie 


Parker and myself, that makes nine. Eddie and I were in col- 
lege and we were horsemen. I got into westerns without any 
problem because of my ability with horses. Eddie was a good 
fight man. He doubled John Wayne, the Duke, and looked 
like him, walked like him, big like him. We made a good com- 
bination. We worked a great deal at Universal, mainly 
because they couldn't afford the oldtime stuntmen. 

PB: Do you remember the serials you did at Universal? 

TS: There was FLASH GORDON, BUCK ROGERS, 
RADIO PATROL, five or six others. 

PB: Who did you double in FLASH GORDON? 

TS: Charles Middleton. 

PB: Ming the Merciless. 

TS: Dale Van Sickel and I did one at Columbia, but I can't 
remember the name of it. 

PB: That would have been BRUCE GENTRY. For some 
reason, people seem to think of you as primarily working for 
Republic, but you worked at other studios. 

TS: Yeah, I did a lot at Universal. I worked on CHARGE 
OF THE LIGHT BRIGAGE for Warner Brothers, GUNGA 
DIN for RKO. Through Dave Sharpe, I got over to Republic 
on the serials. And then he went off and starred in a couple of 
westerns and I continued doing the serials. 

PB: Practically everyone feels the Republic serials were the 
best around. 

TS: Right. Photographically and so forth, they were never 
improved upon. 

PB: How did Republic differ from the other studios? 

TS: Well, Republic was geared to fast shooting. We'd get 
nine shots an hour. The majors had plenty of time. If they 
didn't get it today, they'd get it tomorrow. 

PB: Would you say you were most active when the serials 
were at their height between 1936 and 1945? 

TS: Yeah. We were doing four serials a year, fifteen 
episodes and twelve episodes, so that was the busiest time of 
my career. And in between we were doing all these eight or 
nine-day westerns. I worked steady. 

PB: What was the average work week back then? 

TS: Six days. 

PB: How many hours a day? 

TS: On the serials, we would work Saturday night until 
quite late. We worked long hours, but finally we got to where 
they would give schedules, what was to be done that day, and 
we wouldn’t shoot anymore. That would be it. So we knew 
how fast to work and to finish. 

PB: What would you say was your specialty? 

TS: Mine ended up, more or less, to be horsework. I did 
everything. And some of the toughest stunts in the world, in 
horsework, is making a transfer to a tree branch, transfer toa 
back of a stagecoach or a buckboard. A buckboard, par- 
ticularly, the way it bounces around. Another tough gag is the 
transfer from one speedboat to another. Speedboats, in order 
to pilot them or steer them, have to be planing and that means 
speed. You can’t do the transfer in slow motion. It has to be 
going at a pretty good clip. In other words, you can’t give 
them speed by undercranking the camera. The speedboat lays 
low in the water until you rev it up and when you get going, 
then it gets up on the water and it planes. Another problem 
you have when you overtake the other boat, you run into his 
wake, and you’re much too far away on the outside of his 
wake to so you have to get on top of his wake. And the 
minute you get on top, you can’t stay up there. The boat 
would go off to one side or the other. You’ve got to jump 
right now because if you wait too long and go on the inside of 
his wake and you miss your jump or you start your jump, you 
could fall in between the two boats and they’re going to hit 
each other. So, of course, you have a hidden driver. You pilot 
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it until you get to your spot and he has his hand on the wheel. 
The minute you leave, he pulls the boat away. You can't 
hesitate and say, ‘‘One, two, three, go.” 

PB: When I look at that particular type of stunt in the old 
serials, I’ve noticed that when you leap, the men in the other 
boat aren’t so much fighting you as they are pulling on you. 
So that helps, but it must still be dangerous. 

TS: I did a lot of them, a lot of transfers. And even getting 
knocked off of a speedboat is rough if you hit that water just 
so. It's like cement. It can whip you over and really give you a 
bad time. 

PB: What about when you're jumping from a cliff down 
onto a passing car? When I've seen it done, they usually cut 
from the jump to a closeup of the landing in front of a rear- 
projection screen. But what about the actual stunt where 
you're leaping and the car is moving? 

TS: It's a very tough one. The same thing with jumping to 


the top of a stagecoach. You don't jump down, you jump 
out. I did one on top of a station wagon; a Rod Cameron 
show... 

PB: SECRET SERVICE IN DARKEST AFRICA. 

TS: Yeah, and I jumped out in front of it and just made it. 
I almost went off the back and missed it. They're very dif- 
ficult. To be out in front is a weird feeling. 

PB: Especially when you realize it's too late to do anything 
else. 

TS: I experienced through my career young fellows coming 
in, good athletes in college or out of the service, they come in 
and get busted up, only because they don't have the timing 
and coordination. 

PB: It's almost a science. One thing I'm curious about is in 
regards to the people you would double. Who would decide 
who would double who? 

TS: The producers or the directors would hire actors that 
we could double. Like at Republic, the producers had a mark 
on the door casing, my height, Dale Van Sickel's height and 
all the others If the actor matched up to it, he got the job. We 
tried to be as much like the actor as possible so that the au- 
dience would never know there was a stuntman involved. It's 
not that the actor couldn't do it. Many an actor is well 
qualified. Kane Richmond was a great athlete and could do 
everything that Dave Sharpe or I did or any of us did, but 
they don't dare. If he got a cut or a black eye, we'd have to 
stop production. We'd all be out of work. 

PB: Even Dave Sharpe had a double, Jimmy Fawcett, when 
he acted in DAREDEVILS OF THE RED CIRCLE. That 


must have been frustrating for a stuntman not being able to 
do his own stunts. 

TS: Well, you can't afford to take a chance. But believe 
me, a lot of them were very well qualified. Gary Cooper was 
great. And then greatest of all athletes, who killed himself 
with booze and women, was Errol Flynn. There was a terrific 
man. He was a good ringfighter, he was a great yachtsman, a 
good swimmer. 

PB: But one major difference between the actors and stunt- 
men on serials, the stuntman would make more money. 

TS: Oh, yeah. 

PB: What was the average pay for a stuntman back then? 

TS: Twenty-five dollars a day. I was under contract to them 
and when I did the serials I got five hundred a week, and more 
as time went on. 

PB: How much did the actors get? 

TS: They made a hundred and a half, two hundred. 

PB: How close to the scripts did you follow in terms of 
fight sequences? 

TS: They used to write the gags into the scripts, but finally 
they got to where they just put scene numbers and I would 
figure out the gag. 

PB: Was there much problem in coming up with new ways 
to stage fights for each serial that came along? 

TS: No, I was always prepared. I'd work it out sometimes 
with the set decorator or the prop man. We were so well 
organized that I knew what we were going to be doing two 
weeks down the line. 

PB: But you had to do a fight or two — 


Two top stuntmen, Ken Terrell with harpoon to the Steele heart! 
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Tom and Dale Van Sickel battle in "The Masked Marvel" 


TS: Every episode. We had a fight almost every day. We 
used to have two fights sometimes, and we put our foot down 
and said no more of this. One fight a day. At the most. 

PB: It was a rule you made? 

TS: Yeah. Duke Green and I were pushing and fighting, 
that one where we're up on the tower... 

PB: In episode one of THE MASKED MARVEL. 

я TS: ... And we said, “Неу, this is no good. We're not do- 
ШЕ to either one of those fights.” We wanted to do it 
right. 

PB: Since it's been brought up, let's talk about THE 
MASKED MARVEL. You were in Marvel, you played a crook 
in two different chapters and you doubled some of the main ac- 
tors. I've heard different stories, but I’m wondering why you 
didn't get any billing? 

TS: Mainly because they wanted to disguise me. They 
didn't want anyone to know it was Tom Steele. I was doubling 
for one of those other characters. One of them was supposed 
to be the Masked Marvel. But the public didn't accept it that 
way. They made Tom Steele the Masked Marvel. 

PB: Only in recent years. But I'm talking about before the 
public saw it. I mean the actual screen credits. You didn't 
even get billed on the second credit sequence with the other 
stuntmen. 

TS: It was a slipup. I don't know why. It didn't mean 
anything to any of us if we got screen credit or not. 

PB: You must have felt something, it was a starring role. 

TS: I didn't even give it a thought. I was so busy working 
and doing my job. 

PB: THE MASKED MARVEL was a serial with a wartime 
atmosphere, and this brings up another question. You never 
fought in World War II. Why was that? 

TS: I could have gone in. In fact, I went down for a 
physical to go into the Marine Corps. I decided I might as well 
get into the photographic section with Bill Witney. And our 
producer was a lieutenant colonel in the Marine Corps. If I 
got in with that unit, I would continue with the training I 
wanted in motion pictures. Duke Taylor, another stuntman, 
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and I went down for our physicals and I passed it. The doctor 
asked if we had had any injuries or been in the hospital, and I 
thought they wanted this information because of insurance. I 
told them I had broken my back in the steel mill and he sent 
me to have x-rays. The x-rays showed that I had broken my 
back at one time. And at the time, the armed forces were hav- 
ing trouble with fellows with old injuries, particularly back 
problems, so that made me 4-F right away, disqualified me. 
They wouldn't take me in. I said, “Мо, I'm in good shape.” 
He said, ‘‘I understand, but you have definitely broken your 
back. You're 4-F. But don't let that bother you. Just go back 
to the studio and start jumping off rooftops, falling off 
horses." But it made me so sick. I didn't come home for 
hours. I walked out to the street, went into a saloon and had a 
drink. I didn't even want to look at anyone. I didn't want 
anyone to see me. 

PB: It was a time when if you didn't wear a uniform, peo- 
ple wondered about you and shunned you. 

TS: Right. 

PB: Not like now when nobody wants to get into uniform. 

TS: That's right, but I sure did. And I would have gone in 
with fellows 1 knew. I got over it eventually. 

PB: Making wartime serials like THE MASKED 
MARVEL, you must have felt a little pang. 

TS: I did. Just yesterday, the fellows were talking at lunch 
about when they were in the service, and I had no part in their 
conversation. So there's still a hurt. I still feel bad about it. 

PB: Let's move on to just after the war. It was around 1945 
or 1946 that you became head of the stunt department. 

TS: “Ramrod” is what they called me. I was more ог less 
setting them up, particularly when Yak went on to directing. 

PB: During most of the serials made in the early Forties at 
Republic, you appeared in three or four different spots 
throughout a serial. But towards the Fifties, you began to get 
down to one appearance. 

TS: I couldn't do those other characters because I was 
doubling the leading man, staging and keeping busy. I did 
four serials a year. I did all the Red Ryders doubling Allan 


“Rocky” Lane and Bill Elliot. 

PB: You seemed to have done it all at Republic. Was there 
anything you would have liked to do that you never did? 

TS: What I really wanted was to be a director. A second 
unit director, at least. And I did direct quite a bit of second 
unit, coordinated all of the action, but they weren't about to 
give me a job as a director when I was more of a key man in 
the position I had. Eventually they would have if they con- 
tinued in the business, but they didn't and I lost out. Yakima 
became a director that way and that was through Bill 
O'Sullivan, our producer, and I was his right-hand man. He 
turned everything over to me, so he would have eventually 
given me the opportunity to direct. That's the only regret I 
have. But actually I'm just as well off because I’m still around 
and I've got my health, where Fred Brannon it was too much 
for him and he had a heart attack He was a prop man until 
Bill O'Sullivan made a director out of him. And actually he'd 
have never got the serials made if it hadn't been for the 
cameraman and the rest of us. But we all had a job to do, we 
had to get the picture made, so we helped him. 

PB: In addition to the serials, you also made a lot of 
feature pictures. Who were some of the big stars you 
doubled? 

TS: Gary Cooper, Randolph Scott, Joseph Cotten. I did 
the fire sequence in THE THING, doubling Jim Arness. And 
that was the first time a person had been set completely afire. 

PB: That would be about twenty years before they knew 
how to completely control it in THE TOWERING INFER- 
NO. It's no wonder people are constantly amazed and in awe 
of stuntmen. As a matter of fact, I heard you had your own 
following, The Tom Steele Fan Club. How did it come about? 

TS: I forgot who started it. A fellow going to USC and he 
wrote quite a few articles about me. 

PB: Did it surprise you? 

TS: Yeah, it did. 

PB: Is the club still around? 

TS: I don't know, I never hear anything. I never get 
anything from The Tom Steele Fan Club. 

PB: Do you know how many films you've appeared in? 

TS: I wouldn't even know how to start a guess. It's in the 
thousands, it's got to be. Particularly television. One day on 
each show, so it goes into the thousands. 

PB: And you're still working. Yesterday, you were out 
on... 

TS: THE DUKES OF HAZZARD. I was on the first unit. 
Usually, most of my work is with the second unit on action 
shows There wasn't much to it. It was working with the prin- 
cipals and they had this shot of a tank coming down the 
street, and I drove it into the building of coins, and all the 
guards spread apart and got out of the way. I quickly backed 
out of there and took off down the street. That was the only 
action I did. What happens after that, I don't know, except 
that the leading lady jumped in her jeep and followed me. So 
that means another car chase. 

PB: Will you be involved in that? 

TS: No, I don't think so. 

PB: Was the driving of a tank a new experience for you? I 
mean how does a person learn how to drive a tank? 

TS: I’ve driven tanks a number of times. 1 drove one in 
Tucson, Arizona. I forget what show that was. 

PB: And last week you were on TALES OF THE GOLD 
MONKEY. What happened in that one? 

TS: I was there to assist in the staging and coordinating of a 
barroom brawl. I only worked two shots: one over my 
shoulder throwing a punch at the leading man, knocking him 
back out of the pool hall; and the next shot I worked in was 
on the floor on top of the leading man, and the cripple in the 
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and knocks me out. I was basically there to stage the fight and 
to teach the principal. I took him off to the side of the set and 
showed him a few punches, and how to pick the man up and 
throw him over the bar. 

PB: On the stunts you're doing now, what do they pay? 

TS: The minimum wage is $289 a day. 

PB: What about when you stage a scene like on TALES OF 
THE GOLD MONKEY? 

TS: They gave me a hundred dollar adjustment for the day, 
and I worked five hours and I came home with nine hundred 
and some odd dollars that day. 

PB: How do producers get ahold of you now? 

TS: As always, they have my number, but for years we've 
had a call club, a switchboard service. It's open twenty-four 
hours a day and all the studios and all the big companies 
know we belong to it, so they put in a call for us through the 
exchange. 

PB: I would think they would go with the younger stunt- 
men, as it actually is a young man's market out there. 

TS: Yes. Quite a few directors and producers that have 
used me a great deal haven't wanted to for fear I would get 
hurt, don't want to be respnsible for the show I get hurt on. 
But mainly everyone I worked with has either retired or 
passed on. So there are just a few that throw me a job once in 
awhile. Naturally, I don't do the tough stunts anymore, but 
they don't expect me to. I still have my timing and coordina- 
tion, that's the important thing. Like on THE DUKES, I was 
carrying a crate of tomatoes to a truck and as I stepped out on 
the road, the heavies come racing down the street and I step 
back. And as I turn to continue, the sheriff comes driving 
along and I have to throw the tomatoes up in the air and get 
out of the way. Well, I can't do it when he's a block away 
from me. He's got to be pretty close, about six feet away. 
And I had to throw them up so it would match a shot where 
the first unit had a shot of the sheriff with a tomato in his face 
and tomatoes all over the windshield. So I had to hit the 
bullseye with the tomatoes and get out of the way in time. 
That's the timing and coordination I still have. 

PB: It must get a little frightening. 

TS: No, I’ve done it too long, I guess. I’ve never ever really 
been scared. You get too involved, too busy. It's hit me as late 
as the next day, however. I remember on time I drove a car 
off of Mulholland Drive up here, and it didn't bother me. The 
next day when I went to work I got so nervous that I had to 
pullover to the side of the road and sit for awhile. 

PB: And this was while just driving to work. 

TS: Yeah. So actually doing a stunt, you don't have time if 
you concentrate and work. I’ve been asked many a time what 
is the toughest stunt I've ever done. Well, they're all tough, I 
treat them that way; but as I say, you're mainly concentrating 
on what you're doing, you don't have time to get nervous and 
worry about it. I remember I was doing a commercial once 
for, I think, Goodyear Tires. I was to drive this truck and jam 
on the brakes and not skid them, right? The reason I had to 
stop at this crossing was because we had this stuntgirl crossing 
the street. She trips and falls in front of me. So I timed it a 
few times. I could see her up to a point and then I couldn't see 
her as she was going to the ground, because of the high 
radiator and hood. We timed it so I could come in at a pretty 
good clip and not skid the tires. I had to pull up real close to 
her, within a few feet. I got back ready for the shot. Darned if 
they don't come out with a firehose and wet the street down. 
So I went up to them and said, ‘‘What gives?” This is the old 
doublecross they used to use when I first started in the 
business, until we finally put our foot down. 

PB: This was a secret only the director's known about. 
They haven't told the girl or yourself? 

TS: Yeah. So I rehearsed it with a wet street, which is that 


much tougher. But I had my mark where I would start apply- 
ing the brake and where I had to stop. It was an experience, 
because the girl could fall facing me and I could straddle her 
but she was falling in front of me where the wheels are. When 
I did the shot, I jumped out of the car. I was about a foot 
away from her. After that was when I got nervous. But doing 
it, no. 

PB: Even with doublecrosses like you just mentioned, you 
still go on with stunting. Why? 

TS: Financially, I don't need any of it. It's just a shot in the 
arm to go working once in awhile. I don't have to work. My 
pension and my social security are more than I need. But I get 
really down in the dumps sitting around. If a person has 
worked in an office for years, punching a timeclock, day in 
and day out, then I can understand people being glad to retire 
at sixty-five, getting the hell away from it and never going 
back again. But my work is different every day. A different 
location, a different environment, different people. Even if 
you're doing the same kind of gag, doing another saddle fall 
or another fight, it's with different people. It's not only a 
challenge, it's interesting to compete and to do it. No matter 
how early the call is, you look forward to it. I keep saying it's 
like a shot in the arm. When I hit sixty-five, I retired for a 
year. I made a few trips. I swam. I bicycled. I deep-sea fished. 
And I got bored 1 had been turning calls down; then one day a 
guy called and asked me to go to Chicago. It was perfect. I 
worked on THE BLUES BROTHERS for a week, then I 
came home. And I was home about five days and they called 
me back again. Five times I made that trip. 

PB: And you got hooked on working again. Now you're 
the exception, but what would you say is the average career 
Span of a stuntman? 
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TS: It takes three to five years to get your foot in the 
business, and then you're good for another twenty years. 
There are exceptions. I worked with two yesterday: one has 
four more years to go and the other has six more years to go 
before they're sixty-five. They intend to continue working, 
but mostly acting or a little routine fight like I’ve been doing. 
So there's two right there, there must be another thirty in the 
business that are going to hit sixty-five. 

PB: Have you ever thought about writing a book about 
your career? 

TS: I’ve had fellows offer to help me with it, but I don’t 
want to do that. 

PB: Yakima Canutt wrote a book. 

TS: There's a fellow who interviewed me a few weeks ago. 
He was writing a book on oldtime stuntmen. 

PB: Is it a depressing topic sometimes, oldtime stuntmen? 

TS: Yeah. Who cares actually? Even the young stuntmen, 
they're impressed when they hear who you are, but they also 
stand back and say, ‘‘He isn’t so good."' You get that feeling. 
I hate to be like oldtimes. I remember when I was a young 
fellow and oldtimers would say, ‘‘It’s not like it used to be. 
The good old days are gone.” That used to burn me! It's what 
you make of it right now. It's up to the individual. But I’m 
being forced to say — and I shouldn't — it's a new ballgame. 
It has changed and it's not right. During my time, good times, 
twenty years ago or so, we worked together. We were like a 
big family, we helped one another. The prop man or the 
special-effects man did things for me without talking about it. 
And I would pick up a prop or a piece of equipment and carry 
it over to the next location. But it's all strong unions now. 
You can't do that anymore. We put this Fred Brannon over as 
a director because it was our job to get the picture made and 


get out of there. We'd work and help one another. So those 
were the good days. Today, all they're interested in is money. 

PB: Do you think stunts today are getting too dangerous? 

TS: Yes, definitely. We were trained to do our stunts for 
the camera. After work every night, we would go in and look 
at the dailies, the things we did the day before. If something 
wasn't suitable to us or didn't go the way we planned it, we 
wanted to know why. We learned a lot of things. Instead of 
being knocked over a couch away from the camera, we found 
it was better to be knocked over the table or over the couch in- 
to the camera. So we learned all these angles and things. We 
worked for the camera. In recent years, I've noticed in the 
jobs I've been doing lately they're doing it for the audience 
around the camera, all the people that applaud them. And 
they're all out to outdo one another. Now when we did stunts, 
if for example there was a high fall and I was supposed to do 
it, I would take off the clothes and Dave Sharpe would put 
them on, because he was a better man at it. If I worked hard 


that day, the next day Dale or somebody else would take the 
load. We worked together. But the stuntmen today are in- 
dividuals. And they're very lucky there haven't been a lot 
more killed. A lot of them have been crippled up, but you 
don't hear about it. For a high fall, you could throw a dummy 
off. 

PB: But you can always tell a dummy, the arms and legs 
going the wrong way. 

TS: But they could perfect a dummy. 

PB: Do you think stuntmen would go along with your sug- 
gestions. You could put a lot of them out of work. 

TS: Oh, I would put a lot of them out of work if I was a 
director. The last serial we did was KING OF THE CAR- 
NIVAL and we had no stuntmen. I was the only stuntman on 
the whole serial, and I only did one or two stunts. The thing 
on the trapeze and falling off. I take that back, we had a few 
stuntmen, but all the actors did their own. The biggest prob- 


Я lem with an actor was to make sure he only did what he was 


told to do. They would get carried away a lot of the time in a 
fight. They would think they were so great and they would 
start playing around, and that's when they would get hurt. 

PB: The young men today are careful from all I’ve heard. 

TS: These tough stunts these boys are doing are out of this 
world, falling eighty-five or ninety feet. Of course, we didn't 
have the airpads at the time, but they're hard to hit. 

PB: If you were a young man today, would you be doing 
any of these stunts in order to survive in the business? 

TS: That they're doing? No. I've always tried to impress 
people that I’m a motion-picture/television stuntman. In 
other words, I think that's eliminating the daredevils like Evel 
Knievel and fellows who go around and do thrill shows. I'm 
not that type of a stuntman. A motion-picture stuntman is an 
engineer. We figure it out, routine it, stage it. 

PB: You mentioned the other day about giving it all up, 
throwing the towel in, but since then you did THE DUKES 
OF HAZZARD. 

TS: A shot in the arm again. 


PB: Are you going to keep on going? 

TS: I think so, until I get a feeling that I better not. I got a 
call the other day to see if I would be available December 1st. 
I said yes, if I’m still around. This is for Universal. I get 
thrilled. 

PB: How does a stuntman want to die? On the job or what? 

TS: We all want to go to bed and not get up, that would be 
nice. Whenever I hear of any of my buddies dying quickly of 
a heart attack or something, I don’t feel as bad as I do for 
those poor people who linger on and suffer. Louis Tomei lost 
his life in a fight in a hull of a ship. He had hit his head, was 
alright and continued to finish the fight. Two weeks later 
went into a coma from a blood clot. So he died from the job. 
Jimmy Fawcett was on a motorcycle and hit a car coming 
home from work on Ventura Boulevard. Killed that way. 
Dave Sharpe was of Lou Gehrig's disease, very bad. Dale Van 
Sickel of a stroke, lingered on for two, three years. Miserable 
deaths, both of them. Out of that group of nine, there's only 
two of us left. Carey Loftin's retired now. 
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PB: Is there anything you'd like to do in pictures now 
before you give it up? 

TS: Nothing. Nothing. ГП tell you, when I go out I have a 
different attitude than I used to have. I used to go in there and 
fight, but now I sit back and I watch the crew and I watch the 
actors and the stuntmen and I enjoy everything around me, 
the green trees, the leaves and the horses in the corral. I see 
everything now. 

PB: You seem wonderfully content with life. But we all die 
sooner or later, it's inevitable. How would you like people to 
remember Tom Steele? 


TS: Not as a great stuntman. Just as an everyday good 
American boy. 

Since this interview, I have talked with this kind man on 
several occasions. The most recent meeting was for lunch in a 
Hollywood restaurant and he reminisced about how he used 
to eat there when he first arrived in Los Angeles. It was a very 
pleasant hour. He has announced his retirement from stunt 
work since the interview, but I get the feeling he may still 
return to give us all at least one more thrill. 


THE END 
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